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Rating System

Grade Level

To quickly convey the overall quality of a
book, a rating appears in boldface type after
the bibliographical information.

Considerations:

*

• The intended reader's approximate grade
level appears immediately after the rating.

Exceptional quality or merit. The asterisk is used sparingly and only in cases
where the book deserves special
recognition.

• When the reviewer believes that a particular book will appeal to a wide range of
readers, no upper limit is indicated.

A

Excellence. Books that receive a rating
of A will add strength to a library and
should find wide acceptance among
young readers.

• Many books, including picture books, find
a favorable reader response far beyond
the reading level indicated by the vocabulary, treatment of subject, or format.

B

Recommended for libraries that need
additional books in a specific subject
area . Generally books with a rating of
B are dependable, if not outstanding.

C

NR

Will have appeal for some readers
despite significant shortcomings.
Should be purchased only after careful
consideration.

Book Classification

Book classification follows the grade level.
Books are given a two-letter code, indicating
the genre of the particular book.
FI

Fiction

BI

Biography

PB

Picture book

PT

Poetry

NF

Nonfiction

Not recommended.

Children's Book and Play Review (CBPR) is published five times annually, once every two
months from September through June, by Brigham Young University' s Department of Teacher
Education, Department of Theatre and Media Arts, and Harold B. Lee Library. Statements and
opinions of CBPR are the responsibilities of the authors and reviewers and do not necessarily
reflect views, constitute endorsement, or set policy of The Church of Jesus Christ of Latter-day
Saints or Brigham Young University.
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Children.s Book and Play Review Author Guidelines
The editors of the Children's Book and Play
Review (CBPR) welcome submissions of original
manuscripts to be considered for publication. For
over nineteen years, the CBPR has helped busy
adults identify quality books and plays for
children and young adults. Each issue contains
40-50 book reviews, 10-15 play reviews, and
feature articles on children's literature. Librarians,
teachers, parents, and anyone who loves
children's literature are encouraged to join our
sixty-plus reviewers as authors of the CBPR
feature articles. The CBPR is published five times .
per year with an annual May/June index by the
Department of Teacher Education, the
Department of Theater Arts, and the Harold B.
Lee Library at Brigham Young University.
Feature Submissions
Manuscripts for feature articles should be
2,500 to 3,500 words long on any topic relating to
children's and young adult literature or drama.
Articles on literature or drama, the teaching of
them, or bibliographies on selected topics from
any point of view are welcome. Authors of feature
submissions accepted for publication will receive
two copies of the issue in which their article
appears.
Manuscript submissions should include
1. A cover sheet, which contains
• The name, address, phone or fax number, email address, and place of employment of the
author(s),
• A brief but descriptive title.
2. Two copies of the manuscript, which
• are double-spaced in Times New Roman 11
pt. font,
• have the title flushed left at the top of the first
page bolded,
• include any photographs, illustrations, tables,
and charts in a form as close to the original as
possible, along with instructions as to where
they are to be placed,
• are on one side of white 8 Y2 by 11" paper
with one-inch margins all around,
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•
•
•

have pages numbered at the bottom center
starting with the first page,
have no footnotes,
have in-text references and a reference list
double-spaced at the end of the paper that
follow the conventions of the A Manual for
Writers, Kate L. Turabian 6th edition.

Procedures
Editing: The editors reserve the right to edit
and revise accepted manuscripts for clarity,
accuracy, and length. For general style questions
please see The Chicago Manual of Style, 15 th ed.
(Chicago: University of Chicago Press, 1993) and
the Webster's Third New International Dictionary
or the Webster's New Collegiate Dictionary.
Computer Disks: On acceptance of your
manuscript, the editors will request your
submission on 3.5 inch computer disk in ASCII,
Microsoft Word, Word Perfect for Windows or
Macintosh format. Computer disks should be
clearly labeled with the name of the author(s), the
title of the submission, and the format of the
software used. All text and picture files should be
included on the disk. E-mail submissions are
acceptable under some circumstances; please
contact the features editor if an e-mail submission
is needed.
Notification: The editors will notify you by email or postcard that we have received your
manuscript; decisions regarding publication
normally take two months from the time a
submission is received.
Send all submissions to:

Rachel L. Wadham
CBPR Features Editor
6440 Harold B. Lee Library
Brigham Young University
Provo, UT 84602
tel: (801) 378-6780
fax: (801) 378-3221
e-mail: Rachel_Wadham@byu.edu
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Our Neighbor the Moon
By Mary Lynn Warner
Catalog Paraprofessional
Harold B. Lee Library
Brigham Young University
The Moon as a Theme in Picture Books
We on the earth enjoy a very close, personal
relationship with our moon. It is so close it seems
almost attainable. On nights when the moon is full
and glowing, we feel as if we can almost reach out
and touch it. The moon can also seem very
strange and mysterious. A full and bright moon
has within two weeks time waned to nothing.
Then it returns, changing nightly until it is bright
and full again. The image of the jolly man on the
moon is a familiar one. And we all !mow that the
moon is made of green cheese.
The mystery of the moon brings the thrill of
exploration. The dream of traveling to the moon
has become reality in our day. We have been
there, we !mow what it is like, we !mow what it is
made of. We have high-powered telescopes on
earth and in space that can give us accurate
information about the moon. Although we have
firsthand !mowledge of what the moon is really
like, children's imaginations are still fed by the
mystery it hides. Their dreams of exploration still
extend to our glowing neighbor.
The moon and its mysteries have been a part
of children's literature since the beginning of the
genre until today. The wonder of the moon in the
sky, the mystery of the moon's phases, and the
desire to journey to the moon are popular themes
in children's picture books. This article will
examine just a few stories that bring the moon
closer to the child. Keep in mind these are picture
books; and text cannot be fully appreciated
without the captivating artwork that draws readers
in and makes them part of the story.
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The Wonder of the Moon
I see the moon,
And the moon sees me;
God bless the moon,
And God bless me.
(Opie, 1996, p. 82)

An early picture book, Goodnight Moon by
Margaret Wise Brown, is still loved and
memorized today. Young children can relate to its
simplicity. It is the story of a young rabbit's
bedtime routine, which includes saying goodnight
to all his familiar surroundings. "Goodnight room,
goodnight moon ... goodnight light and the red
balloon" (Brown, 1947).
To children, the moon can seem to be one of
the family, especially during the summer months
when nights are warm and the grass is green and
soft. In The Moon Jumpers by Janice May Udry,
a group of siblings go outside to play on a warm
summer evening. As the moon gets brighter in the
sky, the children try to jump as high as they can to
reach the moon. But no one has ever touched the
moon. As they run around the house the "balloon
of a moon grows and grows." Then it's time to go
in, and they say good night to the moon. "The
moon sails on up the sky. And we fall asleep and
dream of tomorrow's sun" (udry, 1959).
In Night Goes By, Kate Spohn tells a
delightfully simple tale of what might happen
after the sun goes down. The sun is sleepy and is
ready for a nap; he goes to sleep as moon is
waking up. Moon is refreshed and ready to dance
all night with his favorite star. Later, moon and
star are tired and ready for a rest. Sun is rested
and is ready to take over the sky (Spohn, 1995).
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Full Moon Birthday by Jeff Sheppard tells of
a group of faithful animal friends who want to
give owl the moon for his birthday, because "Owl
likes the moon most of all." They make many
attempts to reach the moon, including climbing on
each others' shoulders to make a tall tower.
Unable to reach the moon, they discover another
way to give owl the moon for his birthday.

Dinosaur puts red paper on the window.
Monkey ties a big red ribbon into a big
red bow and puts it on the window.
"Come on over, dinosaurs." "Come on
over, monkeys." "Come on over, Owl."
"Come and get your birthday present."
Owl is delighted to see all his friends.
Owl unties the big red bow. Owl tears off
the red paper. The bright full moon is
perfectly framed by the window. Happy
Birthday, Owl. (Sheppard, 1995)
The Mystery of the Moon

The man in the moon came down to soon,
And asked his way to Norwich;
He went by the south and burnt his mouth
With supping cold plum porridge
(Opie, 1996, p. 90)
One night Bear looked up into the sky
and for the first time he really saw the
moon. It was love at first sight. Night
after night he came out onto his front step
just to admire it. But even with glasses he
had to admit the moon was growing
smaller. Bear was afraid that the moon
would grow smaller and smaller,
disappear, and never come back. (Asch,
1978)
Moon Bear by Frank Asch tells of a sweet,
endearing bear's attempts to help the moon. Moon
Bear fears that the moon must be getting smaller
because it is not getting enough to eat. Each night
he puts out honey for the moon. It seems to work,
because the moon gets bigger. But a little bird
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informs Bear that birds have been eating his
honey. The moon gets bigger and smaller all by
itself. "Bear never stopped loving the moon, but
he felt sad because it no longer needed him.
'Don't feel sad,' said the little bird. 'We still need
you' "(Asch, 1978).
A small duck loves to paint pictures in Laura
Jane Coats' Marcella and the Moon. One night
she decides to paint a picture of the big round
moon. The other ducks want Marcella to come
play and splash with them. She, however,
continues to paint night after night. The ducks ask
Marcella, "'Aren't you tired of painting the
moon?' But Marcella wasn't tired of painting the
moon, because it was constantly changing. Each
night it came up a little later, and each night it
looked a little thinner." When the moon
completely disappears the ducks go to Marcella
and ask her where it went. She assures them that
it will return after the next sunset. It does indeed
return. "At first the moon was quite thin, but each
night it filled out a little more. At last is was as
big and round as on the night Marcella had first
painted it" (Coats, 1986).
Journey to the Moon

Hey diddle, diddle, the cat and the fiddle,
The cow jumped over the moon;
The little dog laughed to see such fun,
And the dish ran away with the spoon.
(Opie, 1996, p. 34)
A Trip To The Moon, published in the 1890s
by the Faultless Starch Company, tells the story of
a boy named Robbie who was taken by elves to
the moon on a moonbeam. Jules Vern also wrote
of a trip to the moon in From Earth to the Moon,
published in the 1800s. Vern explored the real
possibility of space travel rather than the fantasy
element (Children's Space Books database).
In the 1950s, Else Holmelund Minarik wrote
a series of tales ofa little bear, his family, and his
friends. In one of the tales, Little Bear decides to
take a trip to the moon. Little Bear makes a new
space helmet and tells his mother of his plans.
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"I am going to the moon," said Little
Bear to Mother Bear. "How?" asked
Mother Bear. "I'm going to fly to the
moon," said Little Bear. "Fly!" said
Mother Bear. "You can't fly." "Birds
fly," said Little Bear. "Oh, yes," said
Mother Bear. "Birds fly, but they don't
fly to the moon. And you are not a bird."
"Maybe some birds fly to the moon, I
don't know. And maybe I can fly like a
bird," said Little Bear. "And maybe," said
Mother Bear, "you are a little fat bear cub
with no wings and no feathers. Maybe if
you jump up you will come down very
fast with a big plop." "Maybe," said Little
Bear. "But I'm going now. Just look for
me up in the sky." (Minarik, 1957)
Chris Babcock tells the story of a cow who
refuses to give milk until she has had a chance to
walk on the moon. After all, her great-great
grandmother jumped over it, so she should at least
be able to walk on it. No Moon, No Milk! follows
Rob and his cow Martha on a delightful
adventure. Martha is tired of being just a cow. She
wants to walk on the moon. Rob tries taking her
many other places, but she is just not satisfied.
They finally end up in New York at the museum
of natural history, where Martha can walk on a
replica of the lunar surface. When they are back
home in the pasture, Rob asks Martha about her
experience.
"So how was it to cow around on the
moon, Martha?" Rob asked as he squirted
milk into his bucket the very next
morning. "Oh, it was okay," Martha said.
"Okay!" Rob exclaimed. "Just okay?"
"Yeah. Now I know why my great-greatgrandmother didn't stop to cow around up
there." "Why?" asked Rob. "There's no
grass," Martha said. (Babcock, 1993)
Martha Alexander's You're a Genius,
Blackboard Bear couples the sense of adventure
with the desire to be safe in familiar surroundings.
Anthony's friend Blackboard Bear helps him
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build a spaceship to travel to the moon. They pack
the spaceship full of all the necessities for the trip.
Anthony begins to think of all the unknowns,
including the possibility of monsters on the moon.
Blackboard Bear takes the trip alone and brings
back a special surprise for Anthony (Alexander,
1995).

The Future
Jon Agee gives a scenario of future
possibilities in Dmitri the Astronaut. Dmitri is
depressed when he returns from an extended trip
to the moon, because no one remembers him. The
Museum of Intergalactic Exploration has all but
deserted the moon exhibit in favor of more
exciting displays, like a fragment of a ring of
Saturn. Dmitri throws away his sack of moon
rocks without knowing that there is more in the
bag than just rocks. A moon creature is
discovered. The public is fascinated. Dmitri is
delighted to be reunited with his moon friend
(Agee, 1996). The moral of the story is that the
more we think we know about something, the
more new and exciting things there are to
discover.
There is always room to dream and fantasize.
Literature gives us an outlet for this wonderment.
Anything is possible in the pages of a book. Even
as technology and understanding expand, the
wonder and fascination of our neighbor the moon
will always be with us.
References:
Agee, Jon. Dmitri the Astronaut. New York:
HarperCollins, 1996.

Alexander, Martha. You're a Genius Blackboard
Bear. Cambridge: Candlewick, 1995.
Asch, Frank. Moon Bear. New York: Charles
Scribner's Sons, 1978.
Brown, Margaret Wise. Goodnight Moon. Illus.
Clement Hurd. New York: Harper & Row,
1947.
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Coats, Laura Jane. Marcella and the Moon. New
York: Macmillan, 1986.
Baabcock, Chris. No Moon, No Milk. Illus. Mark
Teague. New York: Crown, 1993
Minarik, Else Holmelund. Little Bear. Illus.
Maurice Sendak. New York: Harper and
Row, 1957.
Opie, Iona. My Very First Mother Goose. Illus.
Rosemary Wells. Cambridge: Candlewick,
1996.
Sheppard, Jeff. Full Moon Birthday. Illus. S. D.
Schindler. New York: Atheneum Books for
Young Readers, 1995.
Sphon, Kate. Night Goes By. New York:
Macmillan Books for Young Readers, 1995.
Urdy, Janice May. The Moon Jumpers. Illus.
Maurice Sendak.. New York: Harper &
Brothers, 1959.

Children's
Space
Books
Database.
http://www.alexaart.comIBooks l.html.

Published by BYU ScholarsArchive, 1999

9

Children's Book and Media Review, Vol. 20 [1999], Iss. 1, Art. 10

6 Brigham Young University

When Pigs Fly
By Stacie Aragon
Elementary Education Student
Brigham Young University

"Illustration in picture books is meant to
delight, to capture attention, to tell a story or teach
a concept, and to develop appreciation and
awareness in children." (Jacobs, 35) David
Wiesner's Caldecott award- wining book Tuesday
is a wordless picture book about the mischievous
adventures of a clan of frogs on a late Tuesday
night. Their adventures take them through a local
human town as they interact with it on a human
level. Through his skillful artistic ability with
action pictures and detail, Wiesner creates a
realistic human setting inhabited by frogs.
Weisner's evident ability stimulates the reader's
imagination.
The skillfully crafted pictures make it easy to
imagine that the frogs could have human
characteristics. The frogs are not depicted in their
normal setting, but the pictures help the reader see
how much the frogs are enjoying themselves in
this strange new world. For example, the frogs are
pictured high above the city on their lilly pads,
twisting and turning. Their expressions are ones
of enjoyment and excitement. As the frogs
approach a bird, the bird's expression is one of
fright, while trying to escape from them. Another
example of the frog's flight, made more realistic
through the detail of the frogs' expressions,
happens when the frogs pass a man eating a
sandwich. The man looks over to the window and
sees the frogs flying, and a frog waves at him. The
look on his face clearly portrays his amazement at
what he sees outside his window.
Another illustration shows an old woman
asleep on a living-room chair, frogs all around
her. The human characteristics of these frogs are
displayed as one frog holds the remote control
while the others watch the television in awe. The
expression on each frog's face is clear and unique.
One can feel the mysterious mood in this scene by
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the darkness of the room, depicted by deep blue
and green hues.
A work of pure fantasy, this picture book
requires the reader to actively participate with
their imaginations. Weisner captures his readers'
attention from the first page by dividing the
picture into three separate frames. The first frame
is of the frogs sleeping on their lily pads, the
second is of them waking up, and the third shows
one of the frogs suspended above the water, still
on its lily pad. The last frame shows one frog
telling the other something. Even though no
words are given, the reader can easily sense that
something interesting will happen, by the
expressions on their faces. Weisner creates a
sense of curiosity in the story page by page-the
reader wonders what the frogs could possibly do
next. Every illustration also depicts the
amazement of the bystanders as they watch the
frogs go about their adventures. Whether the
viewers are turtles, fish, birds, or men, all are
clearly dumbfounded when they see the flying
frogs.
As the story draws to a close, the reader is
taken closer and closer back to reality by scenes
showing a police officer on the street holding a
dripping lily pad, an expression of bewilderment
on his face. Once again, everything in the picture
creates the same feeling of curiosity and
amazement. This confusion is shown through an
officer on a walkie-talkie, a reporter interviewing
a man who is pointing upward, and dogs sniffing
lily pads. This scene creates a feeling of tension
and stimulates the reader's curiosity.
This feeling of curiosity and wonderment is
further stimulated at the end of the book by a
picture of a barn with a pig's tail in the air and a
shadow of the pig on the other side of the barn.
Wiesner uses foreshadowing to show that this
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adventure never ends. The last illustration shows
the pigs flying above a rooftop. Their expressions
are all different. Some are relaxed, while others
have the expression of shock. Wiesner creates
these expressions very clearly on the pigs' faces
leaving plenty of room for the reader to interpret
these emotions and share in them.
Tuesday is skillfully crafted to elicit different
emotions in the reader, stimulate curiosity,
personify the frogs, and tell a fantastically
imaginative story. Wiesner's story captures the
reader's complete attention without words by
showing each animal's human like characteristics.
References:
Jacobs, James S. and Michael

o. Tunneell.
Children's Literature, Briefly. Englewood
Cliffs, N.J.: Merrill, 1996.

Wiesner, David. Tuesday. New York: Clarion,
1991.
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Book Reviews

Alexander, Lloyd. Gypsy Rizka. Dutton, 1999.
ISBN 0-525-46121-3. $16.99. 195 pp.
A 4+ FI

right as long as they aren't maliciously vented.
Because "what goes around comes around."

••••

Reviewed by Gabi Kupitz

Rizka, a young motherless gypsy girl, awaits
the return of her wandering father. Rizka and her
cat, Petzel, fend for themselves in Greater
Dunitsa, a small town where one of Rizka's best
friends, Big Franko, is the blacksmith and where
the Chief Councilor, Sharpnack, is determined to
be rid of the clever, street-wise gypsy. As he
becomes more cruel, Sharpnack also becomes
more ridiculous--qualities Rizka cleverly exposes
while endearing herself to the townspeople, one
person at a time. Rizka uses gypsy know-how to
heal the sick. She brings the feuding cheesemaker and rag collector together so that their
love-sick children won't have to elope. When the
dreaded Zipple descends upon the town, the
mistral wind makes the people bicker and quarrel.
Sharpnack will have none of that. He orders
quarrelers to jail, but finds himself there as well.
Because of so much name-calling, all government
officials are in jail, and Rizka is appointed the
town's chief officer-a role she passes on as
quickly as possible. When the gypsies come to
town, Rizka expects her father to be among them.
Heart-broken to learn of his death, Rizka seeks
privacy in her wagon and is reduced to tears. But
life goes on, and so does Rizka. After a brief
period of mourning, the orphan gypsy girl decides
not to wander off with her own people, but to stay
in Greater Dunitsa and live with adopted people.
Alexander has created a town of characters
whose actions span the rainbow. No one person is
all good or all bad. Even wise, Rizka has a
moment of emotional breakdown. But the greatest
lesson to be drawn here is that differences are all
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Anderson, William. Laura's Album, A
Remembrance Scrapbook of Laura Ingalls
Wilder. HarperCollins, 1998. ISBN 0-06027842-0. $21.95. 80 pp.

* 3+ BI NF

Reviewed by Rachel Welton

One can hardly hear of the settlement of the
American West without thinking of Laura Ingalls,
her rna and pa, and her sisters, Mary, Carrie, and
Grace. Laura Ingalls Wilder's Little House books
have delighted readers young and old for more
than fifty years. Wilder's autobiographical novels
of growing up in a pioneer family have kept the
American spirit of adventure and exploration alive
and well in the hearts of countless people.
This remarkable, detailed biography of one of
America's most beloved authors is a veritable
treasure trove for anyone who has ever read
Wilder's books or dreamt ofliving the pioneer life
of the nineteeth century. From the time of Laura's
parents to the time of her own death in 1957,
Anderson did a superb job of chronicling the life
of an American legend whose works will likely be
known and loved for generations to come.

••••
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Ballard, Robert D. Ghost Liners: Exploring the
World's Greatest Ships. Illustrated by Ken
Marschall. Madison, 1998. ISBN 0-31608020-9. $18.95. 64 pp.
A 4-7 PB NF

should trust people, not machines. According to
Ballard, "those who trust too much in their own
creations will sooner or later run into an iceberg."
A fascinating book with great appeal to readers of
all ages.

Reviewed by Lanell Rabner

On July 14, 1986, Dr. Robert Ballard
crouched on his knees inside the tiny submarine
Alvin, his eyes glued to the viewport through
which the greatest shipwreck of all time would
soon materialize. After more than seventy years,
the Titanic came into full view. "Her famous bow,
now weeping great tears of rust," is the first image
Ballard sees of the largest luxury liner the world
had ever seen. The wreckage rested on the ocean
floor in two pieces, amid an extensive debris field,
littered with hundreds of objects that spilled out
when the ship broke in two. The tragedy of the
Titanic is hauntingly memorialized by the shoes,
boots, and other personal items strewn about her
watery grave. Ballard takes the reader on a guided
tour of the discovery of the Titanic, as well as four
other twentieth-century shipwrecks-the Empress
of Ireland, the Lusitania, the Britannic, and the
Andrea Doria--detailing the disasters that sent
these great ships to their final resting place at the
bottom of the sea. Underwater photographs,
coupled with Marschall's magnificent paintings,
reveal the final chapter in each liner's story.
Archival and contemporary photographs,
Marschall's paintings of the ships at sea, period
posters, and modern-day sketches detail life
aboard these great transatlantic ocean liners. Each
disaster is personalized through a sidebar that
highlights the story of one of the ship's
passengers. The book also includes a glossary of
ship terminology and a recommended reading list.
As time passes, our fascination with these
major ship wrecks continues to grow. Each ship
chronicled in this book was believed to be
unsinkable, yet they all sank, primarily due to
human error or too much faith in technology.
These ghost liners can serve to remind us that we
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••••
Banks, Sara Harrell. Abraham's Battle, A Novel of
Gettysburg. Atheneum, 1999. ISBN 0-68981779-7. $15.00. 88 pp.
A 3-9 FI

Reviewed by Lillian Heil

Like the recent movie about Gettysburg,
Abraham's Battle focuses more on the people than
the battle itself. Abraham, a slave who has
escaped to freedom, meets a sixteen-year-old
rebel named Lamar Cooper who has been sent to
search for herbs to treat the wounded. Lamar is a
"poor white" orphan who has had no experience
with slavery. Lamar joined the rebel army to have
a little fun, but learned very quickly that war is
ugly. He learns from Abraham some of the evils
of slavery. Abraham decides to volunteer his mule
for ambulance service, and after the crucial battle
of July 2, Abraham finds the badly wounded
Lamar on the battlefield and takes him to the
Union side's hospital, fearing that the Confederate
side might press him back into slavery. He learns
of Lamar's death when he receives a letter from
the boy's sister. Lamar had written to tell her of
his injuries and to ask her to send some okra seeds
to Abraham. The seeds are enclosed in the letter.
Abraham wishes to hear President Lincoln
deliver the famous Gettysburg address, and of this
freed slave's desire to hear him speak. As he
presses closer, one of the fancy union soldiers
scornfully remarks: "Looks to me like the bottom
rail doesn't know it belongs on the bottom."
Abraham gets the last word, though. President
Lincoln asks him to take him to the battlefield in
his cart; he gives old Abraham his top hat and
then rides with Abraham back to the house, where
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a carriage awaits to take him in style to the train
station. Abraham passes the soldiers who had
made fun of him with a cheerful "Looks like the
bottom rail's on the top now."
Banks' gentle tale moves along at a steady
pace as she reveals the personalities of Abraham,
Lamar, and President Lincoln. The reader can feel
the strength and private suffering of these three
men and realize the high cost of the battle of
Gettysburg, in which so many good men on both
sides gave their lives.

••••
Bauer, Joan. Backwater. Putnam, 1999. ISBN 0399-23141-2. $17.00. 185 pp.

* 7+ FI

Reviewed by Tom Wright

Aunt Josephine is in the "backwater," a
Breedlove family expression for living out of
sorts, out of favor, or out of touch. To the
Breedlove family of lawyers, Josephine is,
tragically, not one of them. She has adopted a
hermit's life, alone atop an Adirondack peak,
where she communes with the birds and creates
beautiful wood carvings. Sixteen-year-old Ivy
Breedlove feels a connection to Aunt Jo and wants
to write her story as part of the family history she
is compiling. Ivy also feels the "eccentric" stigma
on her shoulders as she resists the family tradition
of studying the law in favor of her passion for
history.
Bauer certainly comes up with some unique
story. Rules of the Road helps us ponder
relationships and courage in the context of selling
shoes. Backwater does much the same as Ivy
trudges through a wintry wilderness with a guide
named Mountain Mama to find her Aunt Jo and
her family history. In doing so she gains
understanding of her place in Breedlove lore. The
message here is that we are all different and
should be appreciated for our own unique
qualities. Ivy also learns, through a riveting
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mountain survival sequence, that we are all
capable of more than we think possible. Of
course, stated here it seems banal, but in a Bauer
novel, it comes to life. This is one great writer
who can have you laughing one minute and drying
your eyes the next.

••••
Bodett, Tom. Williwaw! Knopf, 1999. ISBN 0679-9030-5. $16.00. 192 pp.
A 5-8 FI

Reviewed by Keith R. Westover

After establishing himself as a successful
radio humorist on his nationally syndicated End of
the Road radio program, becoming nationally
known as the Motel 6 spokesman, and writing
several entertaining books of wisdom (Small
Comforts, As Far as You Can Go, Without a
Passport, and others), Tom Bodett has entered the
field of juvenile fiction and appears poised to
repeat past successes.
Williwaw! is a story about a sister and
brother, September, 13, and Ivan, 12, who live in
the Alaskan wilderness with their widowed
fisherman father. Covering about a week in the
lives of these two youngsters, the story chronicles
their everyday activities while their father is away
fishing, and relates the consequences of some
poor choices made without adult supervision.
Many realistic descriptions reveal the Alaskan
locale, especially a particularly gripping narrative
of the dangers of the cold Alaskan waters.
The exact location of the adventure is
uncertain, since most of the place names are
fictitious. Nevertheless, the primary characters in
the book are well developed and believable, and
the story flows smoothly and inexorably toward
its climax. This book is highly recommended.

••••
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Bunting, Eve. Butterfly House. Illustrated by Greg
Shed. Scholastic, 1999. ISBN 0-590-84884-4.
$15.95. Unpaginated.

* K-6 PB

Reviewed by Sandra L. Tidwell

A grandmother reminisces about the time
when, as a little girl, she saw a prickly caterpillar
in her grandfather's garden and saved it from a
blue jay. Her grandfather explained to her how
she could put the caterpillar in ajar, feed it thistle
leaves, and watch its transformation to a Painted
Lady Butterfly. Thinking the little caterpillar
would be afraid to be away from its natural home,
the little girl decided to decorate the box that will
house the sleeping chrysalis and newly hatched
butterfly.
"I want it pretty till she goes," I said.
And so
Grandpa and I drew flowers
on colored paper.
Cone flowers, purple-blue,
and marigolds,
latana, bright as flame,
and thistles, too."
Soon the changes from caterpillar, to chfysalis, to
butterfly occur and the little girl must let the
beautiful butterfly go. Now a grandmother, she
sees hundreds of Painted Lady Butterflies come
yearly to her beautiful garden, as if to say thank
you for her kindness many years before.
This book carries a beautiful message about
the love of nature and the loving relationship
between a youngster and her grandfather. We can
pass on to the next generation a love of nature that
will payoff for years to come. The descriptive
phrases of each sentence are arranged on separate
lines and give a poetic, though only partially
rhyming, effect. Shed's beautiful full-page color
illustrations are expressive and match each part
of the story. I have hatched a Monarch butterfly
from a chrysalis and used a bottle just as in the
story, but the little girl's idea to decorate the box
like a beautiful garden is unique. Use this
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selection as a peaceful read-aloud picture book, as
a resource for studying the metamorphosis of
insects in elementary school nature units, or
before making a butterfly house with your family.
The last page explains five steps on "How to
Raise a Butterfly."

••••
Cassie, Brian. National Audubon Society First
Field Guide: Trees. Scholastic, 1999. ISBN
0-590-05472-4. $17.95. 159 pp.

* 4-7 NF

Reviewed by Lanell Rabner

The National Audubon Society has compiled
an easy-to-read guide for identifying the fifty
most commonly found trees in North America,
along with over one hundred additional related
species. With more than 450 color photographs
and illustrations, this guide provides a detailed
physical description of each tree, its shape and
height, habitat, where it can be found, and its
species name. The book is divided into four parts.
Part one discusses the world of trees: the types of
trees, how they grow, and their effect on humans
and the environment. Part two provides
information on identifying trees by their leaves,
flowers, fruit, and bark. Part three is a field guide
that describes each tree, and part four is a
reference section which includes a glossary that
lists the 50 state trees, complete with photographs,
as well as terms used by botanists and naturalists.
The resource section also list books for further
reading, videos, organization devoted to trees, and
web sites. This is a valuable reference book for
both school and public libraries, as well as for the
home reference library.

••••

15

Children's Book and Media Review, Vol. 20 [1999], Iss. 1, Art. 10

12 Brigham Young University
Cohen, Barbara and Barbara Lovejoy. Seven
Daughters and Seven Sons. Beech Tree, 1982.
ISBN 0-688-13563-3. $4.95.220 pp.

DeFelice, Cynthia. Ghost of Fossil Glen. Farrar,
Straus, & Giroux, 1998. ISBN 0-374-317879. $16.00. 167 pp.

* 5+ FI

A 3-7 FI

Reviewed by Vicky M. Turner

This book has an old copyright date, but
quickly went out of print and has been recently
reissued in paperback fonnat. This marvelous tale
deserves to be mentioned again. If you have it in
your library, look for it. Ifnot, rush right out and
buy it!
Buran is an unusual woman for her time-for
any time! Buran lives in old Arabia near the time
of Sharazad. She is not content with life as other
women are. She wants more than to be married
and become the overseer of a home. Her father,
very poor, faces much ridicule as the father of
seven daughters. Her uncle, very rich, is the proud
father of seven sons that he is seeing off into the
world to make their fortune.
Buran ask her father the unthinkable-to let
her take all of his savings and leave dressed as a
man. At first her request is refused, but as the
family grows poorer, her father grants her wish.
She leaves in the middle of the night to travel with
a camel caravan to the sea.
For many years no one suspects that Baran is
a woman. She befriends rough, savvy camel
caravan owners; rich merchants, and even a
prince. Slowly she falls in love with the prince,
and he begins to suspect who and what she is.
Both realize that they never can marry, and Buran
runs away again-this time towards home. In her
travels there she meets her seven cousins. They
have all lost their fortunes and are working
menial jobs. She gives each enough money to get
home, extracting the promise that they will tatoo
her initial on their chests.
Can you guess the ending? This is a powerful
book that girls will love.

Reviewed by Vicky M. Turner

Allie Nichols has always had an active
imagination. She likes to observe the world
around her and then imagine why people and
things are the way they are. Her imagination gets
her into trouble when she starts seeing and
hearing the ghost of a girl her own age.
This exciting book includes lots of fun spinoffs. A Utah Children's Book Award Nominee for
1999-2000, Ghost of Fossil Glen can start an
interest in fossils, diary keeping, and using your
imagination creatively and realistically.

++++
Demarest, Chris. The Cowboy ABC. Illustrated by
Chris Demarest. Dorling Kindersley, 1999.
ISBN 0-7894-2509-2. $15.95. Unpaginated.
A Pre-2 PB Reviewed by Marsha D. Broadway

In this alphabet book, the almost-forgotten
cowboy rides the trail on a cattle drive.
Grandparents will be reminded of their favorite
cowboys in the movies and television shows of
the 1950s, and young people will catch a glimpse
of the cowboy life. Rhyming verse and rich
watercolor illustrations in southwestern hues
capture the cowboy and his environs, from farrier
to tumbleweed. Young readers will learn some
cowboy lingo and view a bit of history. A good
choice for read-aloud.

++++

++++

https://scholarsarchive.byu.edu/cbmr/vol20/iss1/10

16

Review: Full Issue

Children's Book and Play Review 13
Dingwall, Cindy. Library Celebrations. Allyside,
1999. ISBN 0-57950-027-7. $16.95. 96 pp.
C Adult NF

Reviewed by Nancy Alder

Simple, low-budget ideas for games, displays,
and activities that encourage reading are always in
demand by school and public librarians. Although
nothing is startlingly new or thrilling in this book,
the ideas are varied, easy, and cheap to execute.
The inexpensive, colorful, and glossy
materials readily available through library
catalogs make these homespun offerings fairly
uninviting. Much of the book is ridiculously basic.
Is it really necessary to offer a template of a plain,
rectangular bookmark with instructions to design
a bookmark that celebrates an award-winning
book using a number-two pencil. Are any
librarians out there smacking their foreheads and
saying, "Eureka! Why didn't/think of that!?" Sit
quietly for six or seven minutes and you'll come
up with a half dozen of the ideas in this book. Use
the $16.95 to buy a different book for your
library.

••••
DuQuette, Keith. The House Book. Illustrated by
Keith DuQuette. Putnam, 1999. ISBN 0-39923183-8. $15.99. Unpaginated.
A 2+ PB

Reviewed by Rachel Welton

Playful, rhyming text and beautiful, vibrantly
colored illustrations make The House Book a gem
that will delight readers both young and old.
DuQuette takes the reader on a tour of a charming
house, devoting separate illustrations to the floors,
walls, doors, windows, stairs, and interior.
Detailed depictions of a street, neighborhood, and
city bring the story back to the original house,
where DuQuette concludes: "You've seen the
things that houses do, but they're not homes
without you."

Published by BYU ScholarsArchive, 1999

Young architecture enthusiasts will love this
book for its description and detail. Reminiscent of
a child's doll house, a cutaway illustration of the
house shows the family that lives there in amazing
detail. One notable feature of the book is that the
end-papers depict more than a dozen houses of
vastly contrasting styles. This book will fuel the
imagination and bring fond memories of home to
life.

••••
DuTemple, Lesley. North American Cranes.
Carolrhoda, 1999. ISBN 1-57505-302-0.
$22.60. 48 pp.
A 3-6 NF

Reviewed by Sandra L. Tidwell

A warm-weather drive north of Deer Creek
Reservoir toward Heber, Utah, will almost surely
reward the faithful birder with a view of sandhill
cranes strutting around in the wetlands. This
spring, a pair of whooping cranes was also
sighted. DuTemple's book will introduce both the
birder and the casual resident to the
characteristics, diet, life cycle, and migration
patterns of these two species of North American
cranes. It explains, for example, that a newly
hatched crane chick grows to be almost three feet
tall in only eight weeks!
This Carolrhoda Nature Watch Book will
hold the interest of elementary schoolers during
their first research. The text is clearly written, and
every page is filled with interesting facts and
color photographs. A map of migration routes, a
glossary, and an index are also included.
DuTemple describes the work of biologists with
migrating and resident flocks of North American
crane populations, especially those associated
with the whooping cranes, which are an
endangered species.

••••
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Edwards, Richard. Amazing Animal Alphabet.
Illustrated by Sue Hendra. Orchard, 1998.
ISBN 0-531-30123-0. $14.95. Unpaginated.
A Pre-l PB

Reviewed by Sandra L. Tidwell

"I coil like a rope. I slither and hiss. My little
forked tongue flickers that way and this. Who am
I?" This is just one of the 26 rhyming clues to an
animal's identity that make up this life-the-flap
alphabet book. Flaps are camouflaged in the
colored illustrated scenes on each page.
This life-the-flap book likely will endure
many readings by preschoolers and thus would
make a durable addition to the children's section
of a public, school, or home library. Hendra's
illustrations use basic shapes, simple lines, and
bright colors to catch the eyes of young children.

••••
Fletcher, Ralph. Flying Solo. Clarion, 1998. ISBN
0-395-87323-1. $15.00. 138 pp.
A 5-7 FI

Reviewed by Lanell Rabner

Ever wonder what would happen if the
substitute teacher didn't show up for school and
nobody reported it? Flying Solo is the absorbing
story of one Friday in April when the kids rule
Mr. Fabiano's sixth grade class. Mr. "Fab's" class
is an eclectic mix of students who find themselves
without the expected substitute teacher and vote to
run the class themselves. Star pupil Karen Ballard
becomes the champion of "KIDS RULE" and
easily persuades her peers that they can take
charge. Jessica Cooke, an outspoken lawyer's
daughter, insists that it's illegal, wrong, and
dangerous to rule themselves. But she is the only
dissenting vote. With Mr. Fabiano's lesson plan
written on the chalkboard, the class falls easily
into their daily routine, convinced that "Mr. Fab"
would approve of their decision to take control of
the class. Vicki turns on the tape player, filling the
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room with a mellow jazz that signals the
beginning of their daily writing ritual. Rachel,
who hasn't spoken a word since Tommy Feathers
died six months ago, writes of hearing the sound
of her voice again as soon as she picks up her pen
and puts her words on paper. Sean writes about
the beautiful, quiet places in the woods that have
become his sanctuary, protecting him from the
anger of a drunken father and a live-in girl friend.
Jasmine expresses her hidden desire to be a good
wife and mother, while Bastian, the selfproclaimed "Air Force Brat" laments over the
impending four-month quarantine his puppy
Barkley is about to face when they leave for
Hawaii the next day. Finally, Missy sums up the
plight of the class as she refers to them as
"orphans." "We have to help each other, since we
don't have any teacher to watch over us. Or even
a sub. We're on our own."
With their new motto, "Kids Rule," directing
their actions, the day wears on through spelling,
music, lunch, reading, and even recess, while no
adult realizes that Mr. Fabiano's class has no
teacher. Everything runs smoothly until the kids
vote to conduct the Rock Ritual, a closure
ceremony used by Mr. Fabiano to say goodby to
a classmate. The purpose is to share good
memories about the student leaving. As they
speak, they pass the rock around the circle, letting
it soak up each story, each good memory. Around
the circle they go, recounting Bastian's birthday
party, his new puppy Barkley, throwing Mr. Fab
into the pool, and blowing up a mailbox with a
cherry bomb. Finally the rock is passed to Rachel,
who communicates by writing notes which are
read by her best friend, Missy. "I remember how
you teased Tommy Feathers." Silence and then an
explosion of angry accusations run rampant from
person to person, as they all remember Tommy
Feathers and how he went to bed one night and
just died. "I told you it was dangerous to run a
class without a teacher," Jessica says. But Karen
immediately takes charge and insists that they
write about Tommy. With his favorite music, the
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1812 Overture, playing softly in the background,
the kids finally face their memories of Tommy
Feathers and his death. On a day in April, Mr.
Fabiano' s class "proved that kids could have fun
and still act a lot more responsibly than most
grownups ever thought we could."
Fly ing Solo is about kids taking risks, being
on their own, facing danger, and surviving in the
face of it all. An easy, sometimes humorous,
sometimes poignant read with a winning cast of
imperfectly realistic characters, whose collective
voice perceptively speaks to life as a sixth-grade
kid.

••••
Garland, Michael. The Big Stone. Illustrated by
Michael Garland. Millbrook, 1999. ISBN 07613-1261-7. $21.90. Unpaginated.
B 4-8 PB

can stand straight again. With the weight gone, he
becomes light as a feather, floats into the sky and
disappears among the clouds. Left alone to bear
his father's big burden, the boy looks at the steep
hill in front of him, then lets the stone fall from
his back. It crashes to the ground, breaking into
hundreds oflittle pebbles. There, sparkling among
the pebbles, the boy finds a diamond. He puts it in
his pocket and walks up the hill. There he meets
a farmer's daughter, falls in love, marries, and
lives happily every after, free at last of the big
stone.
Award-winning illustrator Michael Garland
has created a charming tale of how a boy finds his
own happiness by learning from his father ' s
wasted life. Vivid, full-color illustrations tell the
tale as warmly and simply as the written verse and
will appeal to the younger reader. This would be
a good read-aloud for story hour.

Reviewed by Lanell Rabner

"A father and son walked through the world
together. The father carried a large stone on his
back. The stone was heavy. It made him tired.
Everywhere he went he carried the stone. He
never put it down." Living hand to mouth, the boy
and his father travel alone. The boy looks for
people to help his father carry the heavy stone, but
everyone is too busy tending their flocks, sowing
their fields, or cleaning their house and tending
their children. Sometimes while they rest, the
father tells his son about all of the things he could
have done had he not been burdened with his big
stone. He could have been a sailor or a builder.
And if it hadn't been for the stone, he would have
loved the boy' s mother more, and she would not
have died of a broken heart. As the boy grows he
offers to help his father carry the big stone, but is
refused. "It's still too heavy for you," his father
always says. Finally the day comes when the
father cannot take another step, and the boy lifts
the stone from father's back and puts it on his
own. For the first time in many years, the father
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Gaskins, Pearl Fuyo. What Are You? Voices of
Mixed-Race Young People. Henry Holt, 1999.
ISBN 0-8050-5968-7. $18.95. 273 pp.

* 9-12 NF

Reviewed by Rachel Welton

What is it like to grow up multiracial in the
United States? In What Are You? Voices of
Mixed-Race Young People, Gaskins gives dozens
of young people the opportunity to share their
own stories in their own words. From the
pressures put on these young adults by their
"pure"-race peers to pick one race with which to
identify, to the joys of being able to grow up with
more than one rich cultural heritage, these
personal narratives, poems, and essays are
enlightening and thought-provoking. The fresh
voices of these young people shed new light on a
subject that is often ignored or unnoticed.
Over eighty shorter essays and narratives are
broken up by eight longer "snapshots" that tell an
individual's story in greater depth and detail.
Interspersed with the essays is commentary from
the author and from professionals who work with
multiracial children and adults. The commentary
and analysis are insightful and thorough. Included
at the end of the book is a comprehensive
resources section that includes names of agencies,
magazines, books, movies, and videos that
provide suggestions to those who wish to learn
more about this captivating and important subject.

••••
Gillmor, Don. The Christmas Orange. Illustrated
by Marie-Louise Gay. Stoddart Kids, 1998.
ISBN 0-7737-3100-8. $15.95. Unpaginated.
A K-3 FI

Reviewed by Janet O. Francis

Poor Santa. Not only does he have to listen to
Anton Stingley request sixteen pages of presents,
now he has to meet the obnoxious boy in court.
Santa Claus made the mistake of giving Anton
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only an orange, and Santa's being sued for eleven
million dollars! What in the world could have
possessed the jolly old elf to do that? Santa's
answer (and court defense) points a fearful finger
in this cautionary tale about the evils of excess
that our materialistic culture could well afford to
heed (as Anton does).
Illustrations in bright colors and cartoon-like
contours, reminiscent of Raymond Brigg's work,
help make this book a year-round delight.

••••
Goldin, Barbara Diamond. Journeys with Elijah.
Illustrated by Jerry Pinkney. Harcourt Brace,
1999. ISBN 0-162-00445-9. $20.00. 77 pp.
A 4-12 FI

Reviewed by Sandra L. Tidwell

Journeys with Elijah is a collection of eight
legends from various countries and times about
the prophet Elijah-legends from North Africa,
Argentina, Iraq, Persia, the Caribbean island of
Curacao, Babylon, China, and Eastern Europe.
Goldin begins her book by telling the Biblical
account of Elijah's life and explaining that Elijah,
who is the symbol of hope and peace, was taken
up into heaven in a chariot of fire by a great
whirlwind and may never have died. Those who
celebrate the Passover meal set a place for him at
the table. In most of the eight legends, Elijah
appears as an old man who is a stranger to the
other characters in the story. The last legend ends
with this resolve by the rabbi: "But now I greet
each person I meet with a full heart no matter how
he or she looks or who he or she is. In this way, I
hope to be worthy of meeting the great prophet
once again, and this time of not turning him
away."
I liked the overall message of the book: treat
everyone with respect and love, and your life will
be happy now and in the future. Notable quotes
include "Know that ... things are not always as
they seem. Trust God and keep your faith" (p. 10);
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and "What they thought was a curse had really
been a blessing" (p. 26). Goldin includes a
substantial list of books for further reading about
the life of Elijah, the stories themselves, and the
locations of the stories. Pinkney, a famous
illustrator of children's books, successfully met
the challenge of depicting each legend accurately
in its cultural setting and time period. The legends
could be used as a basis of a play for young
people in multi-cultural studies. There is plenty of
dialogue in each story, so the stories could easily
be adapted to a reader's theater as well.

••••
Gorman, Carol. Lizard Flanagan, Supermodel.
HarperCollins, 1998. ISBN 0-06-024868-8.
$14.95.209 pp.
B 3-6 FI

Reviewed by Janet O. Francis

Lizard, known as Elizabeth only to her
mother, apparently, is an all-American girl. She
loves baseball, football, bike hurling, and boys.
She hates girl stuff like dresses, shopping, and
standing up in front of people. But when there's a
chance to go to Chicago and see a professional
ballgame with everything, including all of her
friends, for only $25, Lizard needs a way to make
some quick cash.
Lizard is hijacked into a teen modeling
contest. Much to everyone's surprise, including
her own, she wins. Her victory comes in spite of
a broken arm, a bad case of hiccups (with a really
novel cure), and lots of bad feelings. She is
against the idea from the start, but a substantial
cash prize is offered, and Lizard really needs the
money.
Lizard's dilemmas aren't exactly earthshaking, but then neither is the book. Goodhumored camaraderie with a few major crises
(like having her bra size shouted out in a shop
where the pretty girls are) make this story
palatable, ifnot memorable.
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••••
Gourley, Catharine. Good Girl Work: Factories,
Sweatshops, and How Women Changed Their
Role in the American Workforce. Millbrook,
1999. ISBN 0-7613-0951-9. $23.40. 96 pp.
A 5+ NF

Reviewed by Marsha D. Broadway

From the mid-eighteenth century to the early
twentieth century, Gourley traces the hardships
and advances for girls and women in the
American workforce through their letters, diaries,
autobiographies, research studies, and historical
photographs. Engaging accounts and gripping
narrative keep the reader turning the pages and
learning much about the courage and
determination of young working-class women
such as Agnes Nestor, Leonora O'Reilly, Clara
Lemlich, and Pauline Newman.
The format of Good Girl Work is similar to
Murphy's The Boys War and Rappaport's
American Women: Their Lives in Their Words.
Like Rappaport, Gourley recounts the lives of
everyday women and points out the heroic and
extraordinary. An excellent book to add to the
study of industrialization in America and to the
shelves of middle and high school libraries.

••••
Grove, Vicki. Reaching Dustin. Putnam, 1998.
ISBN 0-399-23006-4. $16.00. 208 pp.
A 5-9 FI

Reviewed by Vicky M. Turner

Sixth-grader Carley Cameron is assigned to
find out about the most obnoxious boy in the
class. Dustin Groat comes from a family of
trouble makers, and even though Dustin doesn't
cause much trouble himself, everyone is afraid of
him-mostly because of his family. Dustin's
mother is dead and he usually retreats into a world
of his own. At school he doesn't do the work and
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hides out in the school gym during recess and
lunch breaks. Slowly Carley comes to see Dustin
as a person that needs help to escape his family
and learn to read.
The book shows young readers that prejudices
are not always founded in fact, but are most often
founded in fear.

••••
Hite, Sid. Cecil in Space. Henry Holt, 1999. ISBN
0-805-05055-8. $17.00. 150 pp.
A 6+ FI

Reviewed by Tom Wright

In my opinion, Sid Hite is at his best when he
describes daily life back in Virginia in his own
unique way. That's just what he does in Cecil in
Space. What we have here is the mental
meanderings of a sixteen-year-old boy who is
trying to find his way in small-town Virginia. One
reviewer has invoked a comparison to Holden
Caulfield, which I think is unfair to both Hite and
Salinger. Cecil is a pretty normal guy, not beset
with alienation or anger. He does, however, wax
philosophical as he shares with the reader his
feelings and insights about life. He has enough
familiarity with Einstein and Freud to be both
dangerous and comical. The beauty of Hite' s
writing about rural Virginia is that he can make
enthralling reading out of what is ostensibly
mundane.
Cecil has an aunt, a long-term psychiatric
patient, who is convinced that he is an astronaut,
hence Cecil in Space. Cecil has a fixation for a
curvaceous, blond, rich girl, which he eventually
turns in for the more earthy first love of his best
friend's sister. His thoughts on this budding
relationship should bring back memories to those
of us who can reach back that far. A Hite
trademark is to insert a perspective on time into
his stories. This is no exception:
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More than three months have passed since
Isabel and I connected . . . in the larger
scheme of things, three months is hardly a
blink of the cosmic eye. For example, light
emanating from Alpha Centauri (the nearest
star to our sun) on that night in early August
has traveled a mere one and a half trillion
miles and still has twenty-four trillion miles
to go before reaching earth four years from
now.
A Sid Hite novel is a delight to read, and
Cecil in Space is another fine offering that many
young readers should enjoy.

••••
Horvath, Polly. Trolls. Farrar, Straus, & Giroux,
1999. ISBN 0-374-37787-1. $16.00.144 pp.

* 5+ FI

Reviewed by Laura Wadley

Melissa, Amanda, and Frank (Pee-Wee)
Anderson spend a memorable week with their
previously unusual and thoroughly unconventional Aunt Sally when their regular
babysitter bails just before their parents leave for
Paris. Mr. Anderson is fearful of Aunt Sally's
visit, but the children love her, and she introduces
them to a host of eccentric characters from their
father's past: Great-Uncle Louis, who came for a
week and stayed for six years; a chilly German
neighbor whose dog, Mrs. Gunderson, was
snuffed out under very mysterious circumstances;
and Maud, who is rumored to have killed 80
cougars.
Aunt Sally also introduces these children, and
the readers of this book, to the subtleties of family
relationships, and to how precious those
relationships will be later on when they have been
damaged beyond repair.
Trolls is laugh-out-Ioud funny, full of a tender
wisdom. Grown-ups and children alike should
love this glittering gem of a book.
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••••
Howard, Ellen. The Gate in the Wall. Atheneum,
1999. ISBN 0-689-82295-2. $16.00. 148 pp.
A 4-9 FI

Reviewed by Lillian Heil

The Gate in the Wall gives the reader a
fascinating look at a group of English people who
worked the canals in England from 1745 till the
end of World War II. This world ofthe canal folk
may be unknown to many readers. As readers
follow the adventures of Emma Deane, the tenyear-old heroine, they will discover the history
and customs of this unique group of working-class
people in England. The canal folk may have been
ignored by the rest of England, but they certainly
lived a better life than the hardship and despair
that were the common lot of most poor people in
England at that time.
Howard does an excellent job of describing
the tightly organized space in the ten-feet-long,
seven-feet-wide and five-feet-high boats these
people lived and worked in. Along with Emma,
the reader breathes the fresh air and beauty of the
countryside through which the canals flowed and
appreciates the difference between the canal life
and the dirt and grime of city life. Howard's
research into nineteenth-century life allows her to
use words and expressions of the Victorian
working class and the special vocabulary of the
canal folk. A glossary in the back is helpful for
the modem reader. The story of Emma is
heartwarming, and the setting in a unique but
little-known aspect of English culture IS a
valuable addition to anyone's knowledge.

••••
Hughes, Meredith Sayles. Cool as a Cucumber,
Hot as a Pepper: Fruit Vegetables. Lerner,
1999. ISBN 0-8225-2832-0. $23.95. 88 pp.

* 5+ NF

This infonnational book provides a fresh
perspective on some of the foods commonly eaten
around the world, including tomatoes, cucumbers,
squashes, and peppers. What do all these foods
have in common? They are "fruit vegetables,"
which means they are the seeded fruit of the plant,
but we eat them as vegetables because they are
not sweet. The book is divided into chapters on
the different foods, each giving the history of the
plant's cultivation, its spread around the world,
facts on how and where it is commercially grown
and marketed today, a recipe using each fruit
vegetable, as well as amazing tidbits of trivia. The
eye-pleasing fonnat of the book includes plentiful
illustrations and photographs. Learning is made
fun for both young and adult.

••••
Johnson, Angela. Gone from Home. Dorling
Kindersley, 1998. ISBN 0-7894-2499-l.
$15.95. 104 pp.
A 7-12 FI

Reviewed by Rachael W. Galvez

This collection of "short takes" reveals
Johnson's talent for observing people, imagining
possibilities, and portraying characters. Her
stories do not deal with common problems and
cannot claim to be universal experiences, but they
are fascinating in their uniqueness and cause
readers to step outside their familiar realm. Both
characters and experiences are made very real
through Johnson's poetic prose. From a girl who
learns how to love life from a babysitter who is
dying of cancer, to some boys who steal pets from
the stores and give them to animal lovers, the
stories range from humorous to heart-breaking. A
very worthwhile read.

• •••

Reviewed by Rachael W. Galvez
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Lattimore, Deborah Nourse. A Brief History of
UndelWear. Illustrated by David A. Carter.
Harcourt Brace, 1998. ISBN 0-15-276652-9.
$15.95.24 pp.
A Pre-8 NF

Reviewed by Robert L. Maxwell

Kids will love this "brief' history of
underwear, which takes the subject from the
Egyptians ("whether you were an Egyptian king,
queen, or captive from across the desert, the
loincloth remained the underwear of choice"),
through the Renaissance ("some items made
[their] legs bigger, some made [their] chest
smaller, while others squeezed or pushed or
lifted"), to Marie Antoinette's frolics in the palace
garden in her petticoats, down to modem times.
Written in a lively style, this book also
appeals to adults, as was evident in the reaction it
got as it made its way around the BYU library
cataloguing department! "One thing is clear: from
prehistoric times to the present, people have
looked around and thought, 'I wonder what's
under there?' Now, for the first time, the answer
is revealed." Well, perhaps not for the first time,
but possible for the first time in the pop-up
format. One of the most charming aspects of this
book is that it allows the reader to lift up the
characters' clothes and see just what is under
there. Ever wonder what a burnrolllooks like? Or
braies? Or a hoop bustle? Here is your chance. As
is the case with nearly all pop-up books, this one
is fragile and probably requires adult supervision,
especially for small children.

••••
Le Guin, Ursula K. Jane On Her Own. Illustrated
by S. D. Schindler. Orchard, 1999. ISBN 0531-30133-8. $14.95.42 pp.
B 1-4 FI

Reviewed by Janet O. Francis
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Catwings once more! These sequels to
Catwings (this is number four) are not quite as
intriguing as the initial idea of having a perfectly
ordinary cat with wings, but the charming tone
and characters remain popular.
This lucky cat family are sedately settled into
country living but they aren't doing anything with
their wings. Jane is going to do something with
hers! In the face of all expected cautions, Jane
flies off to the city to seek adventure and in short
order becomes a star and a runaway. Her story has
a happy ending (it seems a little easy, but these
books are for young readers) with an old woman
who loves Jane's mother and easily loves Jane
also, wings and all.
The colored illustrations are satisfying, and
the text, while being a real chapter book, is widely
spaced and brief enough for moderately early
readers.

••••
Lishak, Anthony. Row Your Boat. Illustrated by
Graham Percy. Dorling Kindersley, 1999.
ISBN 0-7894-3489-X. $14.95. Unpaginated.
A Pre-l PB

Reviewed by Sandra L. Tidwell

Be ready to sing your way through this popup and push-tab book. Lishak takes the traditional
"Row, row, row your boat" and adds five other
fun verses. Pop-ups add depth to each scene, and
push-tabs make a frog disappear in the water, a
cat appear in a window, a propeller to turn, and
the door of the bus to open.
The push-tabs in this interactive book seem
pretty durable, but young preschoolers should
have an adult companion to make sure that the
pop-up figures are not mistaken for push-tabs.
Percy's cartoon illustrations of animals are simple
and fun.

••••
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Lohnes, Marilyn. Finger Folk. Allyside, 1999.
ISBN 1-57950-026-9. $16.95. 102 pp.
NR Adult NF

Reviewed by Nancy Alder

These twenty-five story time programs are
geared to three to five year olds. They provide
storybook suggestions, easy finger plays, and
elementary activities to produce 20-30 minute
programs for holidays and kid-pleasing topics
such as dinosaurs and ice cream cones. Full-size
patterns are given should you choose to make a
puppet or stuffed character.
A quick check of eight listed titles showed six
to be out of print, making this a poor source for
collection development. A skilled librarian would
simply look through his or her library's picture
book collection and pull several pig stories or
Easter tales. The finger plays are uninspired and
familiar. The one suggested for the frog program
was the same as for the elephant program and the
pig program and the duck program and the
Christmas tree program. All instruct you to make
five characters and do slight variations of "Five
Little Monkeys Sitting in a Tree." One runs away
or is carried off or falls down leaving four and
then three and then . . . well, the pattern is
obvious. Ho hum. And if a librarian or early
childhood educator can't make a star or jack-o'lantern or ice cream cone without a pattern,
another job or hobby is the solution. Our kiddies
deserve better than the slim pickings here, and so
do we.

••••
Love, Ann and Jane Drake. The Kid's Guide to
the Millennium. Illustrated by Bill Slavin.
Kids Can, 1998. ISBN 1-550-74556-5.
$12.95.64 pp.
A 4-7 NF

Reviewed by Carla Morris
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Some people are a little fearful of hitting the
year 2000, but kids can focus on all of the cool
things surrounding the tum of the century. The
Kid's Guide to the Millennium will help children
with the count-down. They can learn how to
celebrate with ideas that range from challenging
and caring to the weird and wacky. There are
some great suggestions, such as a countdown.
They can learn how to celebrate with ideas that
range from the challenging and caring to the
weird and wacky. There are some great
suggestions such as a countdown calendar, how to
make and send millennograms, and ideas for a
millennium party, complete with millennium
noise-makers, welcome light, and recipes.
Web sites that look into the future millennia
and web sites announcing global celebrations for
the year 2000 are also included. The last chapter
ends on a serious note, "Your Gift to the Future."
This is a great teacher resource manual, but is also
fun for the kid at home.

••••
Marsh, Valerie. Storytelling with Shapes and
Numbers. Illustrated by Patrick Luzadder.
Allyside, 1999. ISBN 1-57950-024-2. $15.95.
85 pp.
A Adult NF

Reviewed by Nancy Alder

Written to be used by adults working with
young children, Marsh's book offers simple, brief
stories enhanced by paper cutting. This is one of
a dozen or so titles that provide the beginner or
manually inept with a shot at engaging kids in a
fun storytelling experience. Marsh offers full-size
reproducible patterns, easy instructions of the
"point to ears, now show the two pieces" variety.
The stories are bare-bones enough that a teller
with a bit of experience and imagination can
personalize the tales and amplify them into a
satisfying yam. The no-artistic-talent-required
cut-and-fold story enhancements are clever and
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easy, and kids will love them. Familiar characters
like rabbit and coyote will grab the listener's
attention-the teller is pretty well guaranteed an
appreciative response to the story time session or
filler activity. This book would be great to use
with older kids who want to do their own
storytelling with younger children.

••••
Menick, Stephen. The Muffin Child. Philomel,
1998. ISBN 0-399-23303-2. $17.99.216 pp.
B 5+ FI

Reviewed by Wendy Bishop

Menick's first book for young readers is a
story about survival without parents. Tanya's
tenacity and courage will make this story an
instant success for teachers and parents.
Mother is trying to get her daughter to listen
to the book she is reading aloud. Mother changes
her mind and tells Tanya that rather than reading
her a story out of a book, she will tell her a story.
The story is about a girl much like Tanya-a
fatherless child. The only difference is that the
girl in the story has also lost her mother.
The adventure takes place in the Balkans
during the year 1913. Tanya leaves the barn door
open again, and the cow escapes to the bank of the
river. Tanya's father is angry at her negligence,
and she springs into action. Tanya makes it to the
shore where the cow, is just in time to see the
bridge and her parents being swept away by the
current. Tanya refuses to believe that her parents
are gone. Surely a farmer down the river is busy
helping them out of the water. Until they return,
Tanya will take care of the farm. She makes
muffins, hoping that the kitchen smells will keep
memories of her mother close by. Tanya makes
sure that the cow is in the barn behind closed
doors and fed with fresh hay, hoping that her hard
work will keep her father's anger light when he
returns.

https://scholarsarchive.byu.edu/cbmr/vol20/iss1/10

However, Tanya's parents do not return, and
she cannot keep up with the farm chores. As the
farm slowly slips into ruin, the neighbors are
quick to claim the farm for themselves. With
Tanya, the reader discovers the follies of greed.
Now Tanya is forced to make adult decisions
about the farm and her welfare. The challenges
are just beginning.
With each flashback of that day by the river,
Tanya remembers a new detail. Why had her
father been so angry? Why was she the only one
who made it to shore? Why had her mother said
what she said?
In the end Tanya recognizes that her father's
anger was kindled by love. Young readers will
understand that harsh love is sometimes
necessary, and that the need to develop skills for
a life's trade can sometimes signify survival.

••••
Micklethwait, Lucy. A Child's Book of Art:
Discover Great Painting. Dorling Kindersley,
1999. ISBN 0-7894-4283-3. $16.95. 32 pp.
A 1-6 NF

Reviewed by Marsha D. Broadway

A description of this delightful introduction to
art appreciation is dull compared to the actual
work. Using thirteen paintings from Botticelli' s
"Primavera" to Rousseau's "Tropical Forest with
Monkeys" on double-page spreads, the author
guides the reader to a better understanding of each
painting. On the left-hand page is a brief
background statement followed by "The
Investigation," which features details from the
painting and related questions. On the right-hand
page, "The Facts," information about the painting,
are presented, along with a color reproduction of
the painting and brief information about the artist.
The purpose of the book is to encourage
children to investigate paintings, not merely to
look at them. A truly interesting way to start
young people on the course to experiencing fine
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art, iconography, and more, this book would be a
great gift for a young family and perfect to share
with a young person prior to a trip to a museum.
School and public library collections would
benefit from this addition.

••••
Mitton, Jacqueline. Zoo in the Sky: A Book of
Animal Constellations. Illustrated by
Christina Balit. National Geographic, 1998.
ISBN 0-7922-7069-X. $16.95. Unpaginated.
A Pre+ NF

Reviewed by Vicky M. Turner

Since the dawn of man, people have been
watching the night skies and telling themselves
stories of the star pictures they find there. The
Great Bear, Swan, Fox, Scorpion, Wolf, Leo the
Lion, Twins, Bull, Great Dog, Hare, Goldfish,
Flying Fish, Whale, Peacock, Bird of Paradise,
Toucan, Crane, Dragon-all these constellations
are identified and their stories briefly told.
The illustrations are highlighted with
glowing, iridescent stars, placed exactly as the
stars in the heavens, while the background
illustration shows the animal. This is the most
appropriate use of the technique first seen in
Rainbow Fish that I have seen.

••••
Nelson, Theresa. The Empress of Elsewhere.
Dorling Kindersley, 1998. ISBN 0-78942498-3. $18.00. 270 pp.
A 4-8 FI

Reviewed by Tom Wright

The Empress of Elsewhere is not the first
story about a young girl hardened by traumatic
childhood events and an honest, good-hearted
character alleviates her trauma. But despite the
familiar storyline, Nelson's engaging writing and
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character development make this book well worth
the read.
Told through eleven-year-old Jim's eyes, the
story has a cast of intriguing characters, including
a capuchin monkey, nicknamed the "empress."
Jim is a red-blooded Texas boy who is given the
"opportunity" to make some pocket money by
babysitting a wealthy woman's monkey and, as it
turns out, her granddaughter J. D. Although J. D.
does everything she can to alienate those around
her, in the end, she, Jim, his little sister, Mary AI,
and the monkey form a bond that allows
revelation and healing to J. D.'s soul. Nelson
handles the interchanges between the characters
with delightful dialogue. Though the focus is on
J. D. 's situation, Jim's thoughts and actions are
the real touchstone in the story. His good and
caring nature that inspire in the reader hope that
children like J. D. can rise above tragic
beginnings.

••••
Neufeld, John. Boys Lie. Dorling Kindersley,
1999. ISBN 0-7894-2624-2. $16.95. 165 pp.
B 7-9 FI

Reviewed by Rachel Welton

Gina is much more physically developed than
other girls her age. After she is assaulted by a
group of boys at a public swimming pool in New
York, Gina and her mother move to Santa Barbara
to escape the pain and horror of the attack. As
Gina begins eighth grade in her new California
school, she is judged and gossiped about because
of her mature figure. Rumors of her assault
surface, and three boys plan to rape Gina because
they think she has "tasted the fruit" once and
wants it again. When two of the boys figure a way
out of the plan, the ringleader decides to go in
alone. He goes to Gina's house and forces himself
on her, but she bites, kicks, and runs away. The
next day at school, the attacker is full of bravado,
saying that he "scored" with Gina, bargaining that
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she'll keep quiet. At first, that is exactly what
Gina plans to do, but later she realizes that she
does not need to live in fear. Gina tells her
classmates about the incident in perfect detail,
absolving her from an unearned reputation, and
getting her attacker the punishment he deserves.
While dealing with real issues, this book may
not be well received with the audience for which
it is intended. Parents should read this book before
allowing their children to read it, because the
subject matter is mature. The story promotes an
obvious agenda, but in the right situation with the
right supervision, it could be a good springboard
to discuss the important issues of rape and sexual
harassment.

••••
Pallotta, Jerry. The Jet Alphabet Book. Illustrated
by Rob Bolster. Charlesbridge, 1999. ISBN 088106-916-7. $15.95. Unpaginated.
B 1-4 PB

Reviewed by Marsha D. Broadway

From the frrstAmericanjet, the Airacomet, to
the French-built trainer jet, the Zephyr, interesting
facts about twenty-six jets are presented,
accompanied by realistic computer-generated
illustrations. The alphabetic arrangement allows
quick access to each jet; but chronological order
is lost, and most entries are not identified by date
of origin. Average preschool children learning
their ABCs are not interested in identifying jets;
therefore, this alphabet book will be most used by
older children to develop skills in identifying jets.
A simple table of contents or index would have
enhanced this source as a beginner's identification
guide. A good choice for reluctant readers.

••••
Perry, Phyllis. Myths, Legends, and Tales.
Allyside, 1999. ISBN 1-57950-017-X.
$15.95. 102 pp.
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A Adult NF

Reviewed by Naney Alder

This annotated listing of current sources of
classic tales has the added punch of useful storyrelated activities. The author includes sound
recordings in the bibliography, an especially
fitting medium, since these tales are the core of
oral tradition.
The breadth of offerings is impressive, and
the quality of the versions of the tales is high. The
format and excellent indexes make it a very userfriendly resource. A spot-check of the sources
reveals all the books sought to be in print, a
concern, since some offerings date back to the
early 1980s.
This is an excellent source for collection
development of this genre, as a storyteller's
resource, or as a reference tool for teachers. It is
a must-have for school and public libraries.

••••
Polacco, Patricia. Thank You, Mr. Falker.
Illustrated by Patricia Polacco. Philomel,
1998. ISBN 0-3992-3166-8. $16.99.
Unpaginated.
A 3-5 FI

Reviewed by Carla Morris

One of the most prominent illustrators of
children's books takes pen in hand to thank a
former teacher. Thank You, Mr. Falker, an
autobiography of Patricia Polacco, encourages
people to take the time to thank those who have
made a difference in their lives.
Patricia (Trisha in the book) has a hard time
reading. Five years ago, the thought of going to
school and learning to read was exciting for her,
but now the teacher has to help her with every
single word. All she sees are wiggling shapes, and
when she tries to sound out words, the other kids
laugh at her. Trisha is a talented artist, and as the
words and school get harder, she spends more
time drawing. One day Trisha asks her
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grandmother if she is different. Her
grandmother's answer is "To be different is the
miracle oflife. You see all of those little fireflies?
Every one is different."
Finally, Trisha moves from Michigan to
California. But she has the same difficulties, even
in the new school. Reading is a torture. The kids
still laugh and tease and make her feel dumb.
When she starts fifth grade, her teacher Mr. Falker
becomes a friend, encourages her artistic talents,
makes sure that no one teases her, and best of all,
stays after school to help her learn to read.
This book is dedicated to George Falker, the
real Mr. Falker, who helped Polacco learn to read
and to know that she was special.

••••
Potok, Chaim. Zebra and Other Stories. Knopf,
1998. ISBN 0-679-95440-6. $19.99. 146 pp.
* 7-12 FI

Reviewed by Rachael W. Galvez

This truly exceptional set of short stories was
written by an author who has already established
his reputation with classic books, such as The
Chosen. Here Potok produces more young adult
literature of the highest quality, but without the
usual Jewish themes for which he is so famous. In
these stories, young people deal with
contemporary issues such as death, divorce, world
injustice, step-families, and drugs, as well as
several more coming-of-age events. Though the
preceding list sounds dismal, the stories are
positive, each with a hopeful tone that stresses
overcoming obstacles and learning from them. I
believe the subject, style, and format of the book
will make it appealing even to reluctant readers. It
is a very worthwhile read for anyone.

••••

Pullman, Philip. Clockwork. Illustrated by Leonid
Gore. Arthur Levine, 1998. ISBN 0-59012999-6. $14.95. 112 pp.
A 3-5 FI

Reviewed by Janet O. Francis

Spooky fairy tales did not disappear with the
death of the Grimm brothers. Pullman has the
format well in hand, if not the access to the
folktale part. In this brief story, a small village is
about to celebrate the advent of a new clockmaker
as his masterwork is supposedly ready to appear
at the end of his apprenticeship. Joining the
village celebration at the inn is Fritz, the village
storyteller, who constructs the story-within-astory that supplies the details here. A mysterious
stranger arrives at the inn at exactly the right
moment as Fritz is telling his tale-the stranger's
gift and the mystery that accompanies it also
appear in Fritz's tale, and bring to Karl, the
clockmaker, the results of his wicked sloth. The
innkeeper's young daughter, Gretl, proves her
courage, and the reader assumes, finds love. All
ends up as it should.
Shadows of Faust, Tales of Hoffman, and
other classic stories are glimpsed in the dark
corners of this tale, yet the text is simple enough
for middle grades, and the morals provide
thought. The illustrations seem somewhat
ponderous for the reading level, but are well
executed and add to the mysterious feeling of the
text.

••••
Radunsky, Eugenia and Vladimir Radunsky.
Yucka Drucka Droni. Illustrated by Vladimir
Radunsky. Scholastic, 1998. ISBN 0-59090837-3. Unpaginated.
A Pre+ PB

Reviewed by Vicky M. Turner

Three brothers-Yuck, Yucka-Drucka, and
Yucka-Drucka-Droni-meet and marry three
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Arlene, a little fish called a brisling, is at
home in a fjord. Surrounded by thousands of
friends, Arlene's ambition is to become a sardine.
And she does. At the grown-up age of two, Arlene
and her friends begin the process of becoming
sardines. They are caught in nets and eventually
die. They are then immediately packed on ice for
the processing phase of their evolution. At the end
of the processing phase, Arlene is a sardine.
Full-page watercolor illustrations document
Arlene's progress, and the book's dust jacket is
fashioned like a sardine can. Raschka covers the
topic of death in a matter-of-fact manner.
Wonderful informational words and phrases are
embedded in the sparse text. For those who are
squeamish about eating sardines: try them before
passing judgment-they're high in calcium.

only hinted at in most juvenile or adult historical
fiction. The book begins as Caroline sees the
English hang her fourteen-year-old friend and
imprison her companion. The grisly details are not
dwelt on, but their effect is noted more than once
throughout the book.
Caroline is the daughter of a Southern
plantation owner and a slave mother, but she has
grown up as one of three children in the family
and believes her mother to be dead. Her father, a
rebel, fights the British, is imprisoned, then is in
the West Indies somewhere, imprisoned again but
still working for the Revolution. Her brother,
fighting with the British, changes his belief, or
recognizes it, after a few months and plays the
game of a spy. Caroline's sister falls witlessly in
love with the British officer who occupies their
home and betrays family and all for what she
perceives as love from him.
Even with a brief outline, it becomes evident
that this is not the average portrayal of war in the
South but a densely written study of what war
does to personal lives, hearts, and minds. Rinaldi
includes careful and documented research on the
battles, personages, and countryside of the time.
Most of all, she writes of real, honest people
whose world is turned every which way but loose.
There are no R-rated scenes in the book, but
the format could seem offensive to some who
prefer sweetness and light in historical fiction.
The book is a masterful portrait of the lives of
people at war, and the vivid details of the 18th
century .

••••

••••

sisters Zipp, Zippa-Drippa, and Zippa-DrippaLimpomponi. They have children with equally
outrageous names, but all of their pets are named
... Daisy.
Whew! What a story! What pictures! What a
mouthful! Kids will beg to hear this one out loud
again, and again, and again.

••••
Raschka, Chris. Arlene Sardine. Illustrated by
Chris Raschka. Orchard, 1998. ISBN 0-53130111-7. $15.95. 32 pp.

* All PB

Reviewed by Gabi Kupitz

Rinaldi, Ann. Cast Two Shadows. Harcourt Brace,
1998. ISBN 0-15-200881-0. $16.00. 281 pp.

* 6+ FI

Reviewed by Janet O. Francis

This is not Rinaldi's first work about the
American Revolution, but it surely is a pioneer
book in dealing with interpersonal relationships

https://scholarsarchive.byu.edu/cbmr/vol20/iss1/10
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CLASSIC

POETRY

••••
Rubin, Susan Goldman. Toilets, Toasters, and
Telephones: The How and Why of Everyday
Objects. Illustrated by Elsa Warnick.
Harcourt Brace, 1998. ISBN 0-15-2011421-7.
$20.00. 132 pp.
B 4+ NF

AN ILLUSTRATED

COLLECTION
SELECTED

BY

MICHAEL ROSEN
PICTURES BY

PAUL HOWARD
© 1998 Paul Howard

Rosen, Michael, ed. Classic Poetry: An Illustrated
Collection. Illustrated by Paul Howard.
Candlewick, 1998. ISBN 1-56402-890-9.
$21.99. 159 pp.

* 7+ PT

Reviewed by Janet O. Francis

This substantial and variegated collection of
familiar and striking poems, illustrated in color
and form particularly appropriate for each poem,
also includes side-bar notes containing a small
portrait of the poet and the cogent facts of his life
and work.
The reader will find here such disparate works
as William Blake's Tyger and Edward Lear' s
Calico Pie and nature poetry from the far comers
of the earth, side by side with the people poetry of
Langston Hughes. And the illustrations
accompany the words with a colored music.
If only one poetry collection could be
included in a home, school, or public library, this
would be an excellent choice.

Published by BYU ScholarsArchive, 1999

Reviewed by Mary Warner

Industrial design is an art form. Applied art is
all around us. Toilets, Toasters, and Telephones
explores the contributions of the industrial
designer. Everyday objects such as pens and
typewriters tend to be taken for granted. Things
such as sinks and vacuums are mass-produced and
very common. We rarely stop to think that the
form and fimction of everyday objects is carefully
researched and executed to be useful and
beautiful.
This book covers the history of the invention
and design of many everyday products. It is
divided into chapters: bathroom fixtures, kitchen
appliances, cleaning tools, and communications
products. Each chapter has a brief history of three
different objects. The chapters are clear and easy
to read, but the sections tended to be somewhat
brief. I found myself becoming very interested
and wanting to know more. Each section outlines
the contribution of the industrial designer for that
product. For example, in the design of the
bathroom sink or lavatory, many things were
taken into account, such as the height of the
person using it, ease of cleaning, and
attractiveness.
This book is recommended for anyone who
wants an introduction to the world of industrial
design. It's easy to follow and leaves the reader
hungry for more.

• •••
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Seidler, Tor. The Silent Spillbills. Harper Collins,
1998. ISBN 0-062-05180-6. $15.00. 216 pp.
A 4-8 FI

Reviewed by Tom Wright

A stutterer, Katerina Farnsworth is entering
the seventh grade. Her self-consciousness isolates
her from her classmates. She spends most of her
time bird watching. However, events transpire
that thrust her into the public arena. Katerina and
her father, an aeronautical engineer, discover a
new bird species that exists only in the wetlands
near Farnsworth Aeronautics. The amazing agility
of the "Silent Spillbills," as they are affectionately
named by father and daughter, inspires a new
design for a jet aircraft. Inspiration and creation
come together when the prototype crashes after
some Spillbills are sucked into its engine.
Katerina finds herself fighting her grandfather,
founder and CEO, over the future of the birds.
Adroitly mingled amidst this chain of events
are some charming characters, such as Katerina's
dry-witted German mother and her self-absorbed
bully of a grandfather. Readers will also
appreciate Katerina' s emerging romantic interests
and her fear of communication because of her
stuttering. Neither heavy handed nor overly
sentimental, Seidler moves smoothly through the
events and emotions of this story. Apart from its
literary merits, this could certainly be integrated
into science or social studies discussions on
shrinking habitats or endangered species.

••••
Sierra, Judy. Tasty Baby Belly Buttons. Illustrated
by Meilo So. Knopf, 1999. ISBN 0-67999369-X. $18.99. Unpaginated.
A K-3 PB

Reviewed by Rachel Welton

An old man and woman in ancient Japan long
to have a baby. One day, as the woman is washing
clothes in the river, a beautiful melon floats by.
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The couple are delighted to have such a treat, but
just as the man is ready to cut open the melon,
they hear a crying noise coming from inside. The
man and woman pull open the melon with their
hands, and inside they find a perfect baby girl,
whom they name Uriko-hime- "melon princess."
Uriko
grows up more quickly than the other
children, and by the time she is five years old she
has mastered the arts of millet-dumpling cooking
and sword fighting. Her skills prove useful when
the hideous hairy-kneed oni come and steal the
villages' babies to eat their belly buttons. Uriko,
with the help of a few dutiful friends, saves the
babies from the ogres and returns as a hero to her
village.
Tasty Baby Belly Buttons is a charming tale
that would be an excellent introduction to other
Japanese folk tales. So's whimsical illustrations
depict the ancient Japanese landscapes and people
perfectly. An author's note at the end ofthe story
gives the reader some background to this folktale,
which is a retelling of the story of Momotaro, a
boy born from a peach who saves his village from
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the belly-button loving oni. The author's note
gives a brief background of oral storytelling in
Japan.

••••
Stuve-Bodeen, Stephanie. Elizabeti's Doll.
Illustrated by Christy Hale. Lee & Low, 1998.
ISBN 1-880000-70-9. $15.95. 32 pp.

* All PB

Reviewed by Gabi Kupitz

Elizabeti, a little Tanzanian girl, has a new
baby brother, Obedi. As she watches her mother
care for the newest member of the family,
Elizabeti wants her own baby to hold and to hug.
Because she doesn't have a doll or the means to
acquire one, Elizabeti eventually settles on a
round rock which she names Eva. With Eva,
Elizabeti mimics her mother, who bathes, washes,
burps, and diapers Obedi. Elizabeti's doll evokes
a friend's ridicule, but even the friend is inspired
to find a rock and claim it as her own doll. After
taking care of her chores, Elizabeti is distraught
when Eva can't be found. She searches among
various rocks, and well-meaning relatives present
her with Eva replacements, but these rocks are
just rocks. Just before dinner, while putting the
rice pot on stones that surround the fire pit,
Elizabeti realizes that one of the stones isn't a
stone-it's Eva! After a bit of polishing to remove
the dirt, Eva is as good as new and Elizabeti is
reunited with the doll she loves to hold and to
hug.
A simple story of loving family ties and the
imagination of children, this book features mixed
media illustrations that are true to the text, but
could stand on their own. A delightful and
charming look at the Tanzanian culture and
emotions common to the entire human family.

••••
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Thomas, John E. The Ultimate Book of Kid
Concoctions. Illustrated by John E. Thomas.
Kid's Concoctions, 1998. ISBN 0-9661-08809. $14.95. 80 pp .

* All NF

Reviewed by Carla Morris

Tornado in a Bottle, Paper-Maiche Paste,
Instant Finger Paint. The Ultimate Book of Kid
Concoctions is the largest collection of top-secret
concoction recipes available.
More than 65 crazy concoctions are easily
explained and illustrated, including recipes for
favorites, like Treasure Stones, Shake and Make
Ice Cream, Funny Putty, Scratch and Sniff
Watercolors, and many more. Parents and
teachers alike will consider this the must-buy
book of the year, and the kids will agree.

••••
Turner, Ann. A Lion's Hunger: Poems of First
Love. Illustrated by Maria Jimenez.
Cavendish, 1999. ISBN 0-7614-5035-l.
$14.95.47 pp.
A 8-12 PT

Reviewed by Marsha D. Broadway

Poems written from the viewpoint of a young
woman and dated in diary fashion trace the
emotions of first love. In September they meet; in
October "he exists for me ... to fill the emptiness
that is me"; in November, they date; he feeds the
lion's hunger inside her. Their love spans most of
the school year, but in April, red wine and a wet
road result in a car accident. They are unhurt
except for stitches. Their parents forbid their
seeing each other, but by May they are allowed to
meet. Something has changed. The relationship
ends, and she must try to heal. In June, she buries
the mementos of the relationship under the tree
where they first kissed. In July she dates someone
new and muses, "Someday I will know what we
had."
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The sparse words of these free-verse poems
capture most precisely the pleasures of first love
and the pang of its loss. Turner uses the
senses-taste, touch, smell, and sight-to
heighten the emotional impact. The poems are
complemented by eight oil paintings that quietly
foreshadow the pang of lost love. Certainly this
volume will appeal to the lovelorn, young or old,
but on the practical side, it could also be useful in
introducing free verse to young adults, many of
whom will identify with the emotions of first love
and may be motivated to try their own poetic
expressions.

••••
Werlin, Nancy. The Killer's Cousin. Delacorte,
1998. ISBN 0-385-32560-6. $15.95. 229 pp.

* 8+ FI

Reviewed by Gabi Kupitz

At the insistence of his parents, David
Bernard Yaffe, acquitted of murdering his
girlfriend, moves to Cambridge, Massachusetts, to
repeat his senior year of high school at a prep
school. Away from Baltimore and the publicity
that has surrounded him during the trial of the
past year, David is determined to finish high
school and apply to college. Aunt Julia and cousin
Lily do not welcome David into their home,
although Uncle Vic is more accommodating.
Eleven-year-old Lily is especially hostile. Going
beyond childhood pranks and taunts, Lily
sabotages David's attic apartment during his
absence. But the most cruel twist comes when
Lily wants to know how it felt to kill. Did David
feel powerful? David is put offby Lily and tries to
avoid her, but he can't shake the idea that he is
going insane and that the ghost of his deceased
older cousin, Kathy, whose room he occupies, is
trying to communicate something to him. As
David becomes increasingly aware of Lily's
psychotic behavior and the reasons behind it, he is
both drawn to her and repulsed by her mere
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presence because he remembers his own recent
past. In an attempt to help his young cousin,
David approaches Uncle Vic and Aunt Julia, who
refuse to believe that Lily needs professional
attention. Rather, they cast doubt on David's own
sanity. David's only escape from mental anguish
lies in his grueling daily runs through the city, in
the unexpected friendship with a fellow prep
school student, and in the art student renting an
apartment in his relatives' home-until an
unexpected plot twist validates David's
premonitions.
Multidimensional characters inhabit this
thriller. The one-time use of the f--- word, a
nongraphic reference to David's involvement with
his girlfriend prior to her death, and the topic of
murder do not make this book appropriate for
young children. However, young adults and adults
will find not only an exciting story, but Werlin's
messages oflove and forgiveness.

••••
Woodruff, Elvira. The Memory Coat. Illustrated
by Michael Dooling. Scholastic, 1998. ISBN
0-590-67717-9. $15.95.32 pp.
A 3-5 PB

Reviewed by Carla Morris

How can a tattered old coat keep a family
together? Author Elvira Woodruff visited the Ellis
Island clothing exhibit, where a child's woolen
jacket, patched at the elbows and frayed at the
collar, inspired her to write this story.
At Ellis, immigrants were inspected to see
that they were healthy and capable to enter the
United States. Their names, nationalities, and
destinations were recorded by inspectors. They
were given a quick physical examination that
would determine if they could receive their
landing card and live in America, or be separated
from their family and be sent back. If they did not
pass the physical, the doctor would use chalk to
mark the back of their coat. They would be
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detained and deported. This devastating
experience was the immigrant's greatest fear.
The Memory Coat tells the story of two
cousins who lived in a Russian shtetl with their
family. Grisha has recently been orphaned
because of an epidemic that killed both of his
parents. His mother made him a coat before she
died. The coat is tattered, but it is Grisha's last
connection to his mother's love.
During the ocean voyage, Grisha falls and
scratches his eye. At Ellis Island, the inspector
sees his reddened eye as an infection and marks a
large yellow E on Grisha's coat. Grisha's uncle
pleads with the inspector and explains that it is
only a recent injury, but the inspector does not
understand Russian.
In despair, the children are sent to sit on a
bench and wait. Why can't Grisha go with them?
Is it because of his ragged coat? Suddenly,
Rachel, Grisha's cousin, has an idea. She turns the
coat inside out, exposing the beautiful wool from
his mother's coat. Grisha's uncle takes him to
another line, where the doctor is kinder and more
patient and understands Russian. The family
receive landing passes and, most important, they
are together.
A great read-aloud with author and historical
notes on the last page that can lead to further
study and discussion.

••••
Yolen, Jane. Pegasus, the Flying Horse.
Illustrated by Li Ming. Dutton, 1998. ISBN 0525-65244-2. $16.99. Unpaginated.
A 3-6 PB

Reviewed by Lanell Rabner

In ancient Corinth, the boy los and his father
go to the market to buy a horse. Anxious to get to
their destination, los rushes carelessly along,
being cautioned by his father to be careful and
prudent. Paying no attention to his father's
warnings, los skips recklessly along the path in

Published by BYU ScholarsArchive, 1999

eager anticipation, and suddenly stumbles over a
beggar squatting by the roadside. "Listen to your
father, little master," the beggar growls. "To fly
too high is to fall too far."
So begins Yolen's lyrical retelling of the
classic Greek tale of Pegasus, the alabasterwinged horse and the handsome, yet boastful,
Bellerophon, whose sole desire in life is to ride
Athena's mighty steed. Said to be the son of
Poseidon, god of the sea, Bellerophon becomes
possessed with his desire to ride Pegasus. He
spends the night in Athena's temple and in a
dream is given a golden bridle, which enables him
to mount the great horse. With his heart's desire
fulfilled, Bellerophon should be completely
happy. But he is a god's son, and "it is not in him
to be content." He becomes selfish and prideful,
boldly declaring, "I do what I will!" No longer is
he content with riding a flying horse, slaying
hideous monsters, or being the son of a god. He is
determined to become a god himself. He decides
to fly to Mount Olympus "to claim his place
among the gods." As he urges Pegasus higher and
higher toward his goal, Zeus thunders out a
warning, "Do not try to fly too high, boy. It is not
meant for a mortal to become a god." Heedless of
Zeus's warning, Bellerophon drives Pegasus on,
until the great, winged horse is stung by a gadfly,
sending Bellerophon tumbling "down to earth
where all the mortals dwelt."
Richly detailed oil paintings create powerful
images that draw the reader into the magic of
mythology, inviting entrance into a world of
monsters, gods and goddess, and their
relationships with the mere mortals of the earth.
This masterfully told tale of a young man's
foolishness is an excellent read-aloud that can
easily be shared during a story hour, or among
children of all ages.

••••
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New In Paperback
By Jim Jacobs
Professer
Department of Teacher Education
Brigham Young University

The following books have recently appeared in
paperback, either for the first time or after a long
absence from the marketplace. All are
recommended.
Alexander, Lloyd. The Iron Ring. Puffin, 1999.
ISBN 0-14-130348-4. $4.99.280 pp. Grades
5+. Driven by his sense of "dharma," or
honor, young King Tamar sets off on a
perilous journey with a significance greater
than he can imagine, during which he meets
talking animals, villainous and noble kings,
and the love of his life.
Konigsburg, E.L. Journey to an 800 Number.
Alladin (Simon & Schuster), 1999. ISBN 0689-82679-6. $4.99. 138 pp. Grades 4-8. Bo
learns about kindness, love, loyalty,
appearance, and pretense from the unusual
characters he meets when he is sent to stay
briefly with his father after his mother's
second marriage.
Larrick, Nancy (ed.). Piping Down the Valleys
Wi/d. Dell, 1999. ISBN 0-440-41582-9.
$5.99. 223 pp. Grades K-6. Originally
published in 1968, this anthology remains one
of the best and most appealing collections of
children's poetry.
Miller, Virginia. Be Gentle! Candlewick, 1999.
ISBN 0-7636-0693-6. $5.99. Unpaginated.
Grades Pre-2. When Bartholomew gets a little
black kitten, he must learn to take care of him
and be gentle with him.
Nesbit, E. Melisande. Illustrated by P. J. Lynch.
Candlewick, 1999. ISBN 0-7636-0717-7.
$7.99.45 pp. Grades 3-6. Cursed by an evil
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fairy at her christening, Princess Melisande
grows up bald but finds herself facing another
set of problems when her wish for golden hair
is fulfilled.
Numeroff, Laura. The Chicken Sisters. Illustrated
by Sharleen Collicott. HarperCollins, 1999.
ISBN 0-06-443520-2. $8.75. Unpaginated.
Grades K-3. The chicken sisters drive a
troublesome wolf home to his mother with
their overwhelming eccentricities.
Rinaldi, Ann. The Second Bend in the River.
Scholastic, 1999. ISBN 0-590-74259-0.
$4.99. 276 pp. Grades 7+. Based on the real
characters of Rebecca Galloway-a colonial
girl who fears Indians, and Tecumseh, the
powerful leader of the Shawnees, who meet
and whose friendship blossoms into
something more.
Royston, Angela. What's Inside? Insects.
Illustrated by Richard Manning. Dorling
Kindersley, 1999. ISBN 0-7894-4294-9.
$3.95. Unpaginated. Grades K-4. Part of the
What's Inside series, this book describes the
behavior, anatomy, and inner workings of
various insects, including the honeybee,
butterfly, and stick insect.
Shannon, George. Tomorrow's Alphabet.
Illustrated by Donald Crews. Mulberry
(Morrow), 1999. ISBN 0-688-16424-2. $5.95.
Unpaginated. Grades K-6. This alphabet book
links the present and the future on each
double-page spread. On the left page is "A is
for seed," and on the right is "tomorrow's ..
apple." "B is for egg, tomorrow's ... bird."
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Skurzynksi, Gloria. Virtual War. Alladin (Simon
& Schuster), 1999. ISBN 0-689-83435-4.
$4.50. 171 pp. Grades 4-8. In a future world
in which global contamination has
necessitated limited human contact, three
young people with unique genetically
engineered abilities are teamed up to wage a
war in virtual reality.
Vaan Draan, Wende lin. Sammy Keyes and the
Skeleton Man. Knopf, 1999. ISBN 0-37580054-9. $4.99. 172 pp. Grades 4-8. On
Halloween night, seventh grader Sammy
stumbles onto a mystery involving a ten-yearold family feud and some heirlooms stolen by
a man in a skeleton.
Yep, Laurence. The Dragon Prince: A Chinese
Beauty and the Beast Tale. Illustrated by Kam
Yak. HarperTrophy, 1999. ISBN 0-06443518-0. $5.95. Unpaginated. Grades K-4. A
poor farmer's daughter agrees to marry a
fierce dragon in order to save her father's life.
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Play Reviews

Editor's Note: This issue includes the review of
only one book, but it contains twenty complete
plays for young audiences. Nancy Hovasse
evaluates each play in Colman Jennings excellent
collection.
Jennings, Coleman A. Theatre for Young
Audiences: 20 Great Plays for Children. St.
Martin's, 1998. ISBN 0-312-18194-9. $35.00. 604
pp.
A

Reviewed by Nancy Hovasse

See Individual reviews for grade level.

Coleman Jenning's anthology, Theatre for
Young Audiences: 20 Great Playsfor Children is
a gift to all who appreciate, create, and study
theatre for young audiences. This anthology
contains some of the finest works in the field.
From Aurand Harris' The Arkansaw Bear, which
marks the first time an American play for young
audiences deals specifically with the subject of
death, to The Yellow Boat by David Saar, which
celebrates the life of a young artist with HIV, this
anthology features exceptional plays created to
challenge stereotypes, inspire creativity, and
delight young audiences.
This remarkable anthology includes wellcrafted adaptations, exciting original stories,
clever plays with music, as well as plays that
explore a range of cultural and ethnic
backgrounds. In addition to the scripts, Jennings
has included a brief profile of each of the
playwrights whose work is represented in the text.
A phenomenal resource, this book is essential to
the library of all who are interested in theatre for
young audiences.
A review of each play follows.
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Robinette, Joseph, Charlotte's Web. All grades.
In collaboration with author E. B. White,
Robinette wrote the authorized stage version of
the beloved Charlotte's Web. True to the original
story, the adaptation tells the story of Wilbur the
pig and Charlotte, a talented spider, whose
unselfish gift of friendship costs her her life.
Set in three locations, this full-length play
requires a cast of four to nine men, five to ten
women, and a flexible ensemble. The script offers
actors of any age an opportunity to explore
characters that are well crafted and lovable.
Production values may be simple or complex,
allowing the script to work well for either touring
or main stage productions.
Harris, Aurand, The Arkansaw Bear. 2+.
The Arkansaw Bear invites its audience to
share in a young girl's grief as she comes to
accept her grandfather's death. Confused and sad,
young Tish wishes upon a star that she might
understand why her Grandpa has to die. Her wish
granted, Tish soon meets The World's Greatest
Dancing Bear and his accomplice, The Mime,
running from The Ringmaster, who has come to
take Bear to his final performance in the center
ring. Frightened at the prospect of death and all
that he has left undone, Bear tries everything to
outwit The Ringmaster. With the help of the
wishing star, Tish and her friends delay Bear's
inevitable finale until they meet the young
Arkansaw Bear, who agrees to learn the dances
and continue Bear's legacy. With this solution,
Bear finds peace and is able to leave this life,
knowing he has passed on his gifts and shared his
dances.
Requiring a cast of six plus recorded voices,
this play is very easy to mount. Many productions
choose to include a swing on which to fly in Bear,
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but it is not essential. Music is important and
should be planned as an integral part of the piece.
The author suggests that Bear should not wear an
animal mask or animal makeup, so that the young
audience can identify with the human qualities of
the character.
Sendak, Maurice, Really Rosie. 3+.
Known best for his wonderfully creative
picture book Where the Wild Things Are, Sendak
offers the book and lyrics for Really Rosie,
featuring a character from his popular book The
Sign on Rosie's Door. Rosie, a precocious and
highly imaginative young girl, spends the duration
of the play producing, directing, and, most
certainly, starring in her "movie life." The not-sosubtle leader of the neighborhood, Rosie
commands all the other children, including her
poor little brother, Chicken Soup, as bit players in
her scenario.
An off-Broadway musical in 1980, Really
Rosie is a perfect vehicle for young actors. The
characters are accessible and demand the energy
that many young ensembles provide. Although the
musical score was not available for review,
Sendak's lyrics are sometimes repetitive but
clever, with songs dropped into the book as cameo
numbers for Rosie and her band of players. The
show requires six actors to play the children and
three as the unsympathetic adult voices heard
from offstage or seen only in silhouette.
Sterling, Pamela, The Secret Garden. 3+
A play in three acts with music for five men,
three women and a puppeteer, The Secret Garden
is a beautiful adaptation based on the book by
Frances Hodgson Burnett. Opening with narration
shared by the characters in story theatre style, the
play unfolds to reveal the familiar, but still
captivating, story of ten-year-old Mary Lennox,
who is left an orphan in India when her entire
household falls to cholera. Sent to live with her
lonely, widowed uncle on his estate on the
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English moors, Mary discovers the key to a secret
garden. Befriended by a local boy, the estate
gardener, and a precocious robin, Mary takes on
the task of bringing the secret garden back to life.
In the process, Mary also manages to rekindle the
spirit of her young cousin, Colin, who has been
held captive by the grief of his lonely father.
Sterling has done a masterful job with this
adaptation. In addition to active narration that
expedites the story, the characters are well served
by succinct dialogue and carefully selected
scenes. Appropriate for professional or amateur
production, the play does require some sound and
lighting. Scenically, the play requires at least
representational pieces indicating the interior of
Mary's bedroom in an unspecified British colony
of East India, as well as the grounds and interior
of Misselthwaite Manor in Yorkshire, England.
Zeder, Suzan, Wiley and the Hairy Man. All.
Based on myths and stories handed down by
natives of the Tombigbee River in the swamps of
Mississippi, the imaginative play Wiley and the
Hairy Man is a favorite for production by
professional and university theatres. As in many
of Zeder's plays, the universal theme is
personified through the action of dynamic
characters expressing themselves through rich
rhythmic language that stays with its audience
long after the curtain is drawn.
Featuring young Wiley, his mammy, his dog,
and the scary Hairy Man, as well as a chorus of
four or more actors who help create the world of
Mammy's home and the swamp, this play deals
with childhood fears and the "conjurin' up" of
courage. Believing that his Pappy disappeared at
the hands of the Hairy Man, young Wiley sets out
to find his foe. Unable to remember the protective
magic spells given to him by Mammy, young
Wiley must resort to outfoxing the Hairy Man.
Wiley does succeed in beating the Hairy Man, but
his true victory lies in conquering his own fears.
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Kaufman, John, According to Coyote. 4+.
According to Coyote is the least satisfying
play in this collection. Since Kaufman passed
away before completing the piece, it is presented
in this anthology without stage directions on how
the play might have been performed. This oneperson piece is a composite of mythological
trickster-hero tales of the Plains and Plateau
Indian Tribes of the western United States,
moving from one tale to the other without
transitions.
A mixture of styles, the language of the piece
shifts recklessly between colloquialisms, "Hey
you big-nosed, weirdo birdbrains, ... you guys
wrecked it. Idiots!" to song lyrics which seem to
represent a stereotypical, nonspecific tribal
language, "Hey ya-hey ya-hey-e ya." Although
the playwright's bibliography emphasizes
Kaufman's success in touring his production of
this piece throughout the country, the written
work, as presented in this anthology, is not
especially intriguing.
Swortzell, Lowell, The Mischief Makers. All.
The next play in the anthology, The Mischief
Makers, also deals with trickster tales but is much
more fulfilling. A comedy for three actors, this
delightful play introduces young audiences to
Anansi the spider from Africa, Reynard the fox
from Europe, and the Native American trickster
Raven. As the play opens, the three are found
perched together sharing a totem pole. They have
been unknowingly brought together by Nyame,
the god of the skies. As the play continues, the
three argue over who among them is the best
trickster. They work together to play out stories
that best demonstrate their finest acts of trickery.
In the end, Nyame returns, admitting that he
brought the characters together in the hope that
they would repent and reform their behavior;
instead he has come to realize the value of their
deeds and the laughter they bring to the world.
Appropriate for audiences of all ages, this
piece can be produced elaborately or on a
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shoestring. Although the script suggestions stage
action in a theatrical setting, this piece could work
very well as a simple touring piece. Rich with
instructional opportunities, the play provides a
wonderful exploration into the trickster tales
found across cultures in literature and storytelling.
Asher, Sandra Fenichel, The Wise Men ofChelm.
All.
Based on Yiddish folktales, The Wise Men of
Chelm by Sandra Fenichel Asher tells the story of
the beloved people ofChelm. The play takes place
in the late nineteenth century in a tiny Polish
town. Although the play pokes fun at the illogical
behavior of the people of Chelm, it has a universal
appeal that will tickle the funny bone. Asher
weaves together several stories that demonstrate
the foolishness of the town's inhabitants.
Although ridiculous, the characters are lovable,
and a good laugh is inevitable
A play in one act with a cast of six
players-four men and two women, with some
doubling-this production is suitable for actors of
all ages. The simple and flexible production
needs make this show ideal for touring.
Leonard, Jim Jr, Crow & Weasel. 4+.
Crow & Weasel is the most complicated
script in this collection. This "creation fable," as
it is called by its author, is not based on Native
American lore, although it does seem to
emphasize the values and traditions of the native
North American people. Fulfilling the prophecy
seen in Mountain Lion's dream, young Crow and
Weasel set off on a journey into unknown parts of
the world. They are sent to explore the "Land
Where Dreaming Begins." On their journey they
are forced to explore the depths of their
friendship, courage, wisdom, and faith.
This full-length play is fairly cinematic and
requires full production support as well as an
imaginative director. With representative
costumes and masks, the play can be produced
with as few as seven actors who would act many
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different characters. Rich in imagery and
movement, this script is best served by an adult
company performing for young audiences.
Kraus, Joanna Halpert, The Ice Wolf 4+.
This touching story teaches important lessons
about prejudice, The Ice Wolf provokes questions
about how we treat those who are different. The
story begins with the birth of Anatou, an Eskimo
whose pale hair and skin make her different from
the rest of her tribe. Fearing the fair child to be an
omen of evil, the villagers cast her out to fend for
herself after the death of her loving parents. Alone
in the world, Anatou runs to the forest and enlists
the aid of the wood god, who turns her into a
wolf. After some time in the forest, Anatou's
curiosity leads her back to her village, where her
pain and hatred erupt as she attacks those who had
cast her out. Seeking revenge on the wolf, the
villagers hunt her, threatening the animals who
had sheltered her. In the end, the villagers and
Anatou learn the price of hatred and the value of
compaSSIOn.
In a tremendously compact and well-written
script, Kraus has created a play full of
breathtaking images and extremely playable
action. With the entire story of the play taking
place in a small, isolated Eskimo village, Little
Whale river, and the forest, the possibilities for
stylized production elements are endless.
Requiring a minimum cast of fifteen, the script
offers wonderful opportunities for mask and
movement work. Although the imagery in the
script deserves full production values, the script is
strong enough to allow a successful minimalist
production approach as well.
Hines, Kim, Home on the Mornin' Train. 3+.
Skillfully weaving the story of a group of
African American slave children en route to
Canada on the Underground Railroad with the
story of a group of Jewish children en route to
Switzerland hidden by sympathetic gentiles,
Home on the Mornin' Train displays horrifying

Published by BYU ScholarsArchive, 1999

parallels in world history. Although the play deals
with the atrocities of the past, it also celebrates the
phenomenal spirit of our children. Through the
courage of her young heroines and those who
assist them on their journeys, Hines helps her
audience appreciate the good in humanity even in
its darkest hours.
Though this play is laced with familiar music
from the African American and Jewish cultures,
Hines does not always motivate the musical
selections-but the emotional impact of the pieces
is clear. Costumes, sets, lighting, and sound for
this play can be minimal. Due to the nature of the
script and age of the characters, this play would
be appropriate for production by adult or young
performers.
Palmer, Greg, The Falcon. 3+.
Adapted from a centuries-old Russian folk
tale, The Falcon is a fairy tale that confronts
genderroles and societal expectations. As with his
musical adaptation of Snow White, Palmer
portrays the heroine choosing her own path while
knowing full well that nothing ends "happily ever
after" and that there are always sacrifices and
choices to be made if she is to create happiness on
her own terms.
This pseudo-fractured fairyta1e requires a cast
of six with doubling. Moving swiftly between
locations, the characters set up their primary
world, and then take on roles within the fairy tale
as the storyteller begins to spin his tale. With
story elements borrowed from Beauty and the
Beast, Cinderella, and Rapunzel, Palmer's style
sometimes makes the play read a bit like three
plays in one. The play offers opportunities for
elaborate costume and staging and would be
appropriate for actors of high school age and up.
Rabin, Arnold, The Man-Child. 5+.
The Man-Child opens with the hustle and
bustle surrounding the eve of Allen's Bar
Mitzvah. Miriam, Allen's widowed mother,
makes every effort to ensure that the occasion is
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perfect. Stealing away from her preparations, she
presents her son with his late father's own gold
Bar Mitzvah ring, which she has been saving for
this special day. Provoked by his young friend
Herb, Allen begins to doubt whether the ring is
actually gold. To test the ring, he bites it, denting
the precious gift. Realizing his error, Allen's
remorse causes him lie to his mother, challenging
his own sense of integrity. In the end, his mother's
quiet example of devotion helps him come to
terms with his own actions, face the truth, and
perform his Bar Mitzvah with pride.
The most realistic play in the collection, The
Man-Child is well written and original. With a
cast of ten actors, the play is divided into three
parts to be performed without intermission. The
set and costumes needed are straightforward, with
the action occurring in three areas: the main area
is a kitchen and living room arrangement; the
second is a small bedroom; the third is the pUlpit
of the synagogue.
Still, James, Hush: An Interview With America.
3+.
Created as a co-commission with Childsplay
in Tempe, Arizona, and Metro Theatre Company
of St. Louis, Missouri, Hush: An Interview With
America is an excellent example of Still's artistry.
A poetic play full of rhythmic language and fluid
reality, this play is a surreal dream scape for the
stage. Performed by a flexible ensemble of at least
five actors, the play is suitable for mainstage or
touring productions.
"An almost twelve-year-old-girl" who eats
only fruit loops, Maggie Parks lives alone with
her father when their quiet life in Hush, Kansas is
disrupted by Jana Roberts, an overly ambitious
news reporter who literally enters their living
room through the television set. Jana soon learns
that Maggie sees an angel and is visited in her
backyard by a lion from the Los Angeles Zoo. Hot
for the headline, Jana breaks the news to a nation
hungry for a miracle. Before long the entire
country, including a psychotic fan named T-shirt
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and an overly zealous FBI agent, is pursuing
Maggie. Comforted by a lamb and a spirit named
Eve, Maggie and her father are reunited, and
Maggie reaffirms that "Angels and Astronauts
both begin with the letter A."
Loomer, Lisa, Bocon! 5+.
"Anytime there is war and refugees" is how
Loomer describes the time period for her play
Bocon! Opening in an American courtroom just
over the border of Mexico, the Judge demands
information from young Miguel about his flight
from his homeland. Miguel launches into the story
of his village people, who are suffering at the
hands of brutal soldiers who arrest them for
simply living their lives. As his story continues, it
evolves into an imaginative inner journey
symbolizing the struggle of a young boy who
searches literally and figuratively for his own
voice and the courage to speak out against the
oppressive government that has stifled him.
With six actors playing over fifteen roles, this
script requires some actors to speak both English
and Spanish. The set should be minimal and
flexible, allowing for a variety of quick location
changes. The author suggests that one of the
characters use a large mask that distorts the
human size. A creative and enjoyable theatrical
piece, this play also explores the important issues
of human rights and citizenship.
Carlisle, Barbara, The Crane Wife. 4+.
Adapted from a Japanese folk tale, The Crane
Wife combines elements of several versions of the
traditional tale. The story explore the ideas of
love, sacrifice, and greed. Kokuro, a young
Japanese boy, is rewarded for his kindness to an
injured crane by the mysterious arrival of a
beautiful maiden who offers to become his wife.
A poor peasant, Kokuro worries that he cannot
support his new bride. To ease his concern, she
agrees to weave a special cloth for him to sell in
the market. Her only request is that he not enter
the room while she is weaving. The cloth brings
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great wealth to the happy couple, but soon
Kokuro's greed undermines their happiness, and
the mystery of the crane wife and her sacrifice is
revealed.
This lovely adaptation is best suited for
performance by adult actors for young audiences.
Borrowing Japanese theatre conventions and a
presentational style, the script suggests the use of
large puppets, masks, and an ensemble capable of
fairly sophisticated movement. The use of
percussion instruments by the chorus is also
strongly suggested. The script offers a potentially
beautiful visual production without the need for
expensive scenery and props. It is a strong
ensemble piece that will delight young audiences
and offer fascinating production challenges for
theatre artists.
Mast, Edward, Jungalbook. All.
Adapted from Rudyard Kipling's classic tale
of adventure, Jungalbook is true to the original in
its grim depiction of violence and power as
animals struggle to define the hierarchy of the
jungle world. Traded for the carcass of a freshly
killed bull, the mancub Mowgli is adopted by
Akela, the leader of the wolf pack. Protected
throughout his life by Bagheera, the panther,
Mowgli is naive and vulnerable, unaware of all
that threatens his very existence. As his protectors
grow old, Mowgli is forced to learn about fear and
survival. In the end he must face his own past and
find a way to join the humans who live beyond the
jungle.
With a large amount of doubling, this play for
actors of all ages can be performed by an
ensemble of eight actors. The author goes to some
length to suggest a specific production style for
his script. He suggests that only human characters
wear masks, excluding Mowgli, and that the
various animals be depicted through movement
and voice rather than costuming. He also suggests
that costumes be limited to "playground clothes"
such as shorts and tennis shoes. He describes the
set as a simple jungle gym without any dressing to

Published by BYU ScholarsArchive, 1999

represent vines or foliage. Following this simple
description, theaters of all kinds can accomplish
a production of this script with ease.
Miller, Kathryn Schultz, A Thousand Cranes. 3+.
A Thousand Cranes opens with the
introduction of a twelve-year-old Japanese girl,
Sadako, and the bombing of her home in
Hiroshima. Using the image of folding a thousand
paper cranes, the story progresses toward the
inevitable diagnosis that Sadako has leukemia.
Comforted by her parents and her best friend,
Kenji, Sadako undergoes the painful and
debilitating treatment for the disease that has
taken over her body. Filled with anger and
resentment over the war that has brought such
pain to her life, Sadako is visited by her deceased
grandmother, who helps heal her spirit and
prepare her for her own passage leaving the
completion of the paper cranes to all those who
may follow in hope of a more peaceful world.
A tremendously moving piece, the script
requires skilled movement and music. Set pieces
should be representational and minimal, while the
piece offers an opportunity for elaborate mask or
puppet work and stylized costumes.
Saar, David. The Yellow Boat. All.
The Yellow Boat shares the true story of
Saar's son, Benjamin, a young visual artist who
was born with hemophilia and acquired HIV
through a blood transfusion at the age of six.
Although the character of Benjamin does die of
AIDS, the play is not about death, nor is it a sad
epitaph to a young boy. Instead, it is the
celebration of the life of a young artist whose
courage and sense of humor survive in the
memories of his family and friends. The story is
told through a series of scenes that depict his life
and death-Benjamin pantomimes drawing
pictures which come alive through an ensemble
who play his parents, friends, doctors, school
teachers, and administrators. The journey includes
a visually stunning yet simple illustration of the
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inevitable infection by the virus at a time when
AIDS testing was not part of our regular blood
screening process.
The playwright has included a great deal of
accurate, accessible, and appropriate information
about AIDS, making the play an excellent choice
for theatre groups who wish to include AIDS
education in their season for young audiences.
This play with music is cinematic with a fluid use
of time. The cast is made up of three actors who
play Benjamin, Mother, and Father, as well as an
ensemble of four additional actors who play
multiple roles. Because of the nature of the script
and the multiple locations needed, the set should
be simple and flexible without trying to be
realistic. Simple props and costume pieces should
be used to transform the playing space to suggest
location and time change. The piece has been
produced successfully by adult actors for young
audiences as well as cast age appropriately.

everything to free her mother and find a home for
herself in the sea.

Gollobin, Laurie Brooks. Selkie. All.
Set in the Orkney Islands north of Scotland,
Gollobin's play Selkie is a precious gift to this
generation of theatre artists and audiences.
Written in the dialect of the Nom, the dialogue is
musical. It is difficult to just read this play and not
ache to read it out loud. This imaginative work
offers many opportunities for creativity in design
and direction. Because of the complexity of the
play, it should be considered for production by
adult companies performing for young audiences.
The story, borrowed from the myths of the
seal people, allows its audience to see the light
and darkness of the ancient tale. Margaret, a
selkie, is captured by a young fisherman as she
sheds her seal skin and transforms into a woman
on midsummer's eve. He steals her seal skin and
hides it. Remaining human until she can find her
seal skin again, Margaret gives birth to a
daughter, Ellen Jean. Part human, part selkie,
Ellen Jean is born with webbed hands. A life
filled with the whispering of secrets and the
shame of being different, Ellen Jean risks
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